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GRAPHIC DESIGN ALINE CARRER

In each film, Joaquim takes to reinventing a new classic discourse in such a way that, if
he applied to the following film the solutions of the previous one, he would become
unbearably academic.

Joaquim Pedro shifts from one camp to another of his country’s cultural, historic, political,
erotic and geographic space, which he seems to want to explore not as regions to be
described but as zones of contradiction between freedom and repression.

That is why he needs to secure a kind of base to this dialectic goal, the stability of
literature, never resorting to the rules of a genre (rural romantic drama in The Priest and
the Girl, tropical epic/farse in Macunaima, Brechtian historic theater in The Conspirators,
bourgeois comedy in Conjugal Warfare, porno fantasy in Tropical Lane, etc). And each
time, he reinvents the genre to which he is as faithful as he is disrespectful of, breaking
the rules, which he imposed himself, and ends up consolidating.

To restore in high definition the fourteen titles that compose this filmography — six
features and eight shorts produced between 1959 and 1981, seven hundred minutes of
fiction and documentary, in black & white and in color — has been a privileged adventure.

The exceptional richness of this body of work translates itself in the use of various
formats and approaches, in its artistic, historic, political and social value. On an entirely
technical level, the numerous kinds of degradation the films have been subjected to have
offered another wealth of information to the restorers.

Since October of 2003, negatives and positives from film archives the world over have
been gathered at the Cinemateca Brasileira and at Teleimage in Sdo Paulo, where they
have been studied, scanned, restored frame by frame, and transferred back to 35mm.
Our goal is to preserve the original technical characteristics of the films, always mindful
of the final version of the author and of his concept of cinema.

Joaquim Pedro was far from being a prolific artist. He produced in average one film every
five years and died prematurely. To watch his body of work as a whole offers a vertiginous
insight into the multiple aspects of Brazilianity through his at once lyrical and caustic
eye. Initiatives such as this one are multiplying and the rediscovery of these films by
the public of the 21st century marks the beginning of a new era in which Brazil starts to
give proper value to its memory by recuperating the complete works of its greatest
filmmakers.

Sylvie Pierre
Cahiers du Cinéma, ne 359, May 1984

FILMES DO SERRO
Rua dos Arcos 24/ 3¢
Cep 20230-060
Rio de Janeiro RJ Brazil
Phone/Fax:

(55-21) 2532-2128
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www.filmesdoserro.com.br
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35mm /documentary /B&W /9 min /1959 A day in the life of Gilberto Freyre, Brazilian soci-
ologist and anthropologist, author of the seminal work “Masters and Slaves”. Evoking life in the large manor of
Apipucos on the outskirts of Recife, the film examines the working method of an intellectual who is famous for his
theory on racial miscegenation.
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35mm /documentary /B&W/ 11 min /1959 In his small apartment in the Castelo district of
downtown Rio, the poet Manuel Bandeira goes about his business. Reading excerpts from his poems in voice-over,
the poet offers a humoristic counterpoint to his daily routine and a light-hearted approach to solitude.
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35mm /fiction /B&W/ 13 min / 1960 This is an episode taken from the feature-length film Five Times Favela
(Cinco Vezes Favela], produced for CPC/UNE (196 3], part fiction, part documentary: on the day before Mardi Gras,
street urchins steal cats with the intent of selling their skins to tambourine makers.
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Awards Best Short Film, Oberhausen Festival, Germany, 1961; CAIC Quality Prize, Rio de Janeiro; Best Short Film, Sestri Levanti
Festival, Italy; Selected as one of the 100 Best Short Films of All Time by the Clermont-Ferrand Film Festival
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35mm/documentary /B&W /58 min /1963 This tribute to the national idol Garrincha
is one of the first films to look at soccer as a major social phenomenon in Brazil. Images of the suffering and excite-
ment of fans heralds a new approach to soccer on the big screen.
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Awards Carlos Alberto Chieza Award for Best Sports Film, Cortina d’Ampezzo Festival, Italy, 1964
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35mm/ fiction / B&W /90 min / 1965 With their gold and diamond mines now depleted and
abandoned, the once prosperous villages of Minas Gerais have slipped into an irreversible process of decline. In
one of these small towns, a young priest lives a forbidden love with the only young woman still left.
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Awards (uality Prize at the Instituto Nacional de Cinema, 1966; Best Photography Prize at the Brasilia Festival, 1966

CINEMA NOVO

BRASILIA, CONTRADIGOES DE UMA
CIDADE NOVA

MACUNAIMA

0S INCONFIDENTES
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16 mm / documentary / B&W /30 min / 1967 This documentary, produced for German television, por-
trays the Golden Age of Brazil's Cinema Novo, a time in which a passionate group of brilliant young directors pro-
duced and released almost simultaneously a plethora of films in strikingly different styles.
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35mm / documentary / color /23 min /1967 Looking at Brasilia in its sixth
year of existence, this film features interviews with inhabitants who hail from different regions and social back-
grounds. Could a city such as this — painstakingly planned and built in the name of national development and
democracy — spawn the same inequalities and oppression found in the other regions of Brazil?
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35 mm /fiction / color / 105 min / 1969 Macunaima, the "hero with no character”, changes from black to
white as he wanders aimlessly across the country, tricking his way through traps laid out by mythological
characters and urban politics. Reviving the aesthetics of the Cinema Novo, Macunaima combines a parody of
Brazilian comedies with the experimentation championed by the Tropicalist avant-garde.
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Awards Official Selection at the Festival of Venice, 1969; Selection for the Quinzaine des Réalisateurs of Cannes, 1969
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35mm /documentary / color / 10 min / 1970 Reflections on a world without any escape,
where existence is passive and destinies are manipulated by individuals with abilities to persuade through publicity
and marketing techniques. This documentary commissioned by the SENAC (national institution for training
programs) crosses the boundaries of institutionals by drawing a critical picture of Brazilian society of the 70s.
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35mm /fiction / color / 76 min / 1972 A historical reconstruction of the “Minas conspiracy”, a frus-
trated attempt to overthrow the colonial government in the late 18th century. The film criticizes the official ver-
sion of the incident and questions the political commitment of intellectuals.
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Awards Air France Award, Best Brazilian Film, 1972; Golfinho de Ouro Award, Rio de Janeiro, 1972; Arts and Letters Committee
Award, Venice Festival, 1972

GUERRA CONJUGAL

VEREDA TROPICAL

0 ALEIJADINHO

0 HOMEM DO PAU BRASIL
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35mm /fiction / color / 88 min / 1975 A collection of stories on “the psychopathology of love
in the suit-and-tie civilization” that has overtaken Curitiba, where “plastic flowers flourish and porcelain elephants
can suddenly appear at any moment.” (JPA)
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Awards Air France Award, Best Brazilian Film of 1975; Embrafilme Quality Award, 1975; Best Director, Best Editing and Best
Actress Awards at the Brasilia Festival, 1975; Selection for the Quinzaine des Réalisateurs at Cannes, 1975; Honorable
Mention, Barcelona Festival, Spain, 1975
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35 mm /fiction / color / 24 min / 19?77 An episode from the feature-length film Erotic Tales. “A chroni-
cle of tender perversion [...], Tropical Lane exposes the genital calling of vegetables, the intelligence of budding
young girls, the love of life and the poetic music of Carlos Galhardo. Educational and liberating.” (JPA]
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Awards Selected for the "New Directors, New Films", New York Film Festival; Selected for the Quinzaine des Réalisateurs de
Cannes, 1979; Official Selection, Venice Festival, 1979
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35mm /documentary / color /24 min / 1978 A documentary about the life and work of the famous
Brazilian baroque sculptor, Antonio Francisco Lisboa, nicknamed “Aleijadinho” (the little cripple]. In a tribute to
the great artist, this film evokes the passion of Aleijadinho’s life and his martyrdom, from the Prophets of
Congonhas do Campo to the ornate churches of Ouro Preto.
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35mm / fiction / color / 102 min / 1981 A delirious, biting comedy about the life, passion and
works of the modern revolutionary writer Oswald de Andrade, played by both an actor and an actress. “When the
female Oswald devours her male counterpart, the Brazilwood Woman arises to lead the revolution and install a
new political regime, an anthropophagic matriarchy.” (JPA]
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Award Brasilia Festival — Best Film and Best Supporting Actress Awards (Dina Sfat), Brazil, 1981



