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Title : TOKYO FILMeX 2024 (25th Edition)

Dates: November.23 (Sat.) -December.1 (Sun.),2024

Venues: Marunouchi TOEI, Human Trust Cinema Yurakucho, (Talents Tokyo 2024) Yurakucho Asahi Hall

Presented by: TOKYO FILMeX Organizing Committee (Non-profit Organization)

Co-presented by: The Asahi Shimbun Company

Supported by: Agency for Cultural Affairs, Government of Japan, Arts Council Tokyo, Tokyo Metropolitan Foundation for History and Culture
Ambassade de France au Japon / LInstitut frangais du Japon

Special Supporter: Cinema Inutile

Sponsors: digitame, SHIMA FILMS, Connections, KODAK

With the cooperation of: Athénée Frangais Cultural Center, TOEI, Tokyo Theatre, Tokyo Student Film Festival, Festival Scope

“Talents Tokyo 2024” co-organizer: Tokyo Metropolitan Government, Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture),

and Talents Tokyo Organizing Committee

“Talents Tokyo 2024” in Cooperation with Berlinale Talents

“Talents Tokyo 2024” in Collaboration with GOETHE-INSTITUT Tokyo

Programs 2024

TOKYO FILMeX Competition : 10 films

Special Screenings: 11 fims

Made in Japan: 4 fims

Pre-Event: A Cinematic Journey on the Silver Screen:
25 years of TOKYO FILMeX: 6 films

Side Events: 5 films

Total Number of films: 36 films
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A Message From the Orgawnizers

We'd first like to thank the directors and those involved with the films that will be screened
at TOKYO FILMEX 2024.
We'd also like to thank our co-presenter, supporters, sponsors, cooperating organiziations,

and supporting members.

‘We kindly as for the honour of your continued level of support

moving forward so that we may uphold the film festival platform which sustains the filmmakers.
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TOKYO FILMeX 2024 Competition Jury

The Jury Members

LOU Ye
OY AL ¢m m@ss China/ Film Director
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Lou Ye was born in Shanghai in 1965. He studied animation at the Shanghai School of Fine Arts and then filmmaking at the Beijing Film Academy.

His debut film, “Weekend Lover” (1994), was banned for two years in China. He attracted international acclaim with his second feature “Suzhou River” (2000),
which won the Tiger Award at the International Film Festival Rotterdam. It too was banned in China. The film, now considered a classic of modern Chinese
cinema, was restored in 4K in 2021, under the supervision of Lou Ye himself, working from the original 16mm A-B negative.

His next three films: “Purple Butterfly” (2003), “Summer Palace” (2006), and “Spring Fever” (2009) were all selected in Competition at Cannes. His Paris-set film
“Love and Bruises” (2011) premiered at the Venice International Film Festival. Ye returned to Cannes with “Mystery” (2012), which was selected for Un Certain
Regard. “Blind Massage” (2014) premiered in Competition in Berlin and won the Silver Bear for Outstanding Artistic Contribution. “The Shadow Play” (2018)
premiered at the Taipei Golden Horse Film Festival. “Saturday Fiction” (2019) was selected in Competition at Venice.

- Catherine DUSSART
ARMYV—=RFaY—I)U -5z w@so72—5— France /Film Producer
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After she graduated from a school of management, Catherine Dussart began her career as a press officer but soon turned into a Producer. She started producing
short films and naturally graduated to feature films & documentary productions both for television and cinema. She established Les Productions Dussart in 1992
and CDP in 1994. Since she has produced almost 100 films in more than 15 countries.

Her last productions include “Meeting with Pol Pot” by Rithy Panh Cannes Premiéres 2024, “Shambala” by Min Bahadur Bham Berlinale Competition 2024, both of
them are the official entries of their countries to the Academy awards, “Shikun” by Amos Gitai Berlinale 2024.

“Everything Will Be OK” by Rithy Panh (Silver Bear Berlinale 2022), “Once Upon a Time in Calcutta” by Aditya Vikram Sengupta (Venice Orizzonti 2021), “Laila in
Haifa” by Amos Gitai (Official Competition Venice 2020), “Irradiated” by Rithy Panh (Best Documentary Berlinale 2020), “Graves without a name” by Rithy Panh
(Venice, Telluride, Toronto 2018), “A Tramway in Jerusalem” by Amos Gitai (Venice 2018), “Jonaki” by Aditya Vikram Sengupta (Rotterdam 2018) “Vangelo” by
Pippo Delbono (Venice 2016). “The Missing Picture” by Rithy Panh which received Un Certain Regard Award at the Cannes in 2013 and was later nominated for
the Oscars in the Best Foreign Film category; other credits include “In this land lay graves of mine” by Lebanese director Reine Mitri (DIFF Dubai); “9 doigts” by F.
J. Ossang, (Best director award at Locarno 2017); “France is our Mother Country” by Rithy Panh (Fipa 2015) ; “The Fourth Direction” by Indian director Gurvinder
Singh (Official Selection, Un Certain Regard, Cannes 2015), “The Black Hen” by Nepalese director Min Bahadur Bham (Nepal) (Critics Prize, Venice 2015); “Exil”
by Rithy Panh (Official Selection, Cannes 2016); “Evangile” by Pippo Delbono (Official Selection, Venice 2016). “Somewhere in Between” by Yesim Ustaoglu
Venice 2013.
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La Frances HUI
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La Frances Hui is Curator of Film at The Museum of Modern Art (MoMA) in New York. She has organized and co-organized retrospectives of film directors
including Lee Chang-dong, Andrey Zvyagintsev, Federico Fellini, Tomu Uchida, Tsai Ming-Liang, Johnnie To, Pedro Almodévar, as well as surveys of Iranian,
Indian, Philippine, and Latin American cinemas. She joined the selection committee of New Directors/New Films in 2016 and has led the festival as its co-chair
since 2020. Hui has served on award juries for Sundance Film Festival, Busan International Film Festival, FIRST International Film Festival, Udine Far East Film
Festival, and Hong Kong International Film Festival.
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TOKYO FILMeX 2024 Competition

215 NOATOEl Ea—I VS AN RIEEHE]
Venue: Marunouchi TOEI, HUMAN TRUST CINEMA Yurakucho

WRNICKEETEZED DT ITHSE FREDDFBCBEHRLEBHZELTVET . TAET I7 DIFEERHD 2023 F0'5 2024 F(Ch (I TEEL
TAEROHBNS, 10/FRZE LIRUE T . e BRNSHEIERFEEN. REFERELBESRHEZREV. 11/30(1) [HITONBREXTRRLET .

This year's TOKYO FILMeX Competition will present 10 new films by the best emerging filmmakers in Asia. A Jury consisting of three international film professionals
will judge the films in this program, and the following prizes will be announced at the award ceremony on the evening of November 30th.

REFERE
BIEEUCEE700ENEEICESENET,
Grand Prize: The winning film's director will receive 700,000 yen.

BEBSNHE
BIEEUCEEI00MNEECRSENET,
Special Jury Prize: The winning film's director will receive 300,000 yen.

#izE
11829 BFTIC HRENB2AERDRNRITIHOET
COHBEEICESENET.

Audience Award: Please take part in voting for the TOKYO FILMeX Audience Award.
This award will be given to the director of the film with the highest score.

FHEEBSE

RRFPEMERFEOFEEEEEF3ADFEEEEN IUNT+Y3VEBMDERENRICEEL. 118
S0HH) DEEXNTREFERERRLFT. FEBFEEDREEN S, BOEEF CERRZEMERDFT
TVET . RRPEMESR<http//tougakusai.jp>

FEBES

NSEE / REEF=iAS
ESE{E : [| AM NOT INVISIBLE (35 35 BB EMERRBIRREIFY 5> TV, PFF 7D—RK 2024 527U,
BUSEBRGTHREIR 2024 R+ XU —BiFSHEE)

BEFZN /RRERKZ
EBE: [FOLVCE] (5 35 BRRFERBRRSEMIBERH)

NEFR / PaFRAY RRPERESCERS

Student Jury: Three student jurors will evaluate the 8 films in competition, and the “Student Jury Prize” winning
film will be announced at the award ceremony on Sunday, November 30. The selection of the student jurors and the
administration of the prize will be undertaken by the Tokyo Student Film Festival.

Student Jury: KAWASHIMA Yuki (Musashino Art University), MASHIMA Junnosuke (Tokyo Zokei University)
HINOMIYA Ryoya (Meiji Gakuin University)

P06 ® WA T7 + JILLNHRXT 14U

April  France, Italy, Georgia / Director: Dea KULUMBEGASHVILI
P07 ® \yE—-RUFT—=X/ZAAVHIL-TTF«

Happy Holidays Palestine, Germany, France, Italy, Qatar / Director: Scandar COPTI
PO ® BV h—va  BUF 4V AU

Santosh India, UK, Germany, France / Director: Sandhya SURI

P09 ©® ZDFIFEDF /YaF-F557«

Girls will be Girls  India, France, USA, Norway / Director: Shuchi TALATI

PIO O NhEFL/ Fa—2 204

Viet and Nam  Vietnam, Philippines, Singapore, France, Netherlands, Italy, Germany, USA / Director: TRUONG Minh Quy

P11 ® BF{ I—-Y21TR7

Stranger Eyes  Singapore, Taiwan, France, USA / Director: YEO Siew Hua

P12 © BREH FvrY - -JIAUvY  sgRgs (> - A9FvL

MONGREL Taiwan, Singapore, France / Director: CHIANG Wei Liang Co-Director: YIN You Qiao

P13 ® ZEXD&/FVU -V

Some Rain Must Fall  China, USA, France, Singapore / Director: QIU Yang

P14 © RKEDBE VY -J1VIT

Brief History of a Family  China, France, Denmark, Qatar / Director: LIN Jianjie

PI5S® VIFanE /d9V - HLS

Winter in Sokcho  France, Korea / Director: Koya KAMURA
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France, ltaly, Georgia / 2024 / 134min
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Dea KULUMBEGASHVILI
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April

Notes

In Georgia, though the law permits abortion at twelve weeks,
social and political pressure has effectively criminalized it. This
film depicts a gynecologist who works at great risk, driven only by
her sense of duty, treating and performing surgery on women in
their homes who have been left with no other choice. Social and
psychological alienation progressively gnaw away at her being.
The surreal depiction of this, in its intensity and precision, is
categorically devastating.

Dea Kulumbegashvili's second feature film, following on
“Beginning,” which received a Cannes label at the 2020 Cannes
Film Festival (canceled due to the pandemic) and won the Best
Film award at the San Sebastian Film Festival in the same year.
This film premiered in competition at the Venice Film Festival,
where it won the Special Jury Prize.

Director’s Biography

Dea Kulumbegashvili is a Georgian writer/director based in Tbilisi.
Her debut short film Invisible Spaces was nominated for a Palme
d'Or du Court Métrage at the Cannes Film Festival in 2014. It was
also the first film from independent Georgia to be part of the
Official Competition at the Cannes Film Festival. Dea
Kulumbegashvili’s second short film Léthé premiered at the 2016
Cannes Film Festival in the Directors’ Fortnight section. Her debut
feature, Beginning was part of the Official Selection at the 2020
Cannes Film Festival as well as the San Sebastian Film Festival's
main competition (where it earned a historical win taking home
four awards for Best Film, Best Director, Best Screenplay & Best
Actress for la Sukhitashvili), the 2020 Toronto International Film
Festival (where it won the FIPRESCI Award), the main slate of
the New York Film Festival or the Busan International Film
Festival.

Beginning was selected to represent Georgia for the International
Feature Film Oscar run in 2021. Dea’s second feature, April will
premiere in Competition at the 81st Mostra Internazionale d'Arte
Cinematografica in Venice.

Director’s Statement

With April, my goal was to explore and analyze the dichotomy
and convergence between existence and womanhood. This
naturally led me to the themes of birth and death. The story
began with a singular woman, a character imbued with an epic
quality. She is someone who endures suffering and channels
that pain into her life choices and ambitions. Despite this, she
remains grounded and distinct from the rest of the world. By
"epic," | refer not to a narrative style but to the vast scope of an
individual's life and existence. The film delves into the tangible,
earthy aspects of life as well as the enigmatic and inexplicable
dimensions of being.

Nina lives the austere life of a doctor, risking her own well-being
to provide illegal abortions for those in need. She encounters
women in their most intimate moments, whether they are
becoming mothers in the throes of excruciating labor or
undergoing painful and clandestine abortions, hidden from their
families.

Nina is a character who loves universally yet no one in
particular. She possesses boundless empathy but struggles to
form personal connections. She desires and needs nothing for
herself, driven solely by her mission. However, she ultimately
finds herself unable to effect significant change.
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Palestine, Germany, France, Italy, Qatar / 2024 / 123 min
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Happy Holidays

Notes

The story of a Palestinian family living in Haifa, Israel. The film is
divided into four chapters, separate but intertwined, that each
focus on a different member of the family. At the same time they
form a set of variations that take as their theme how state,
society and culture impose their control and how that pressure
changes and destroys people’s lives on a personal level. Honing
in on the conditions and human relationships of a single family,
from the core unit and extending out the deeper cultural political
background of ethnicity, nation and gender is revealed to us,
encompassing not only the divisions between Palestinians and
Israelis in Israel, but also military nationalism and limits placed on
women by the patriarchy. The second feature film (first as sole
director) by Palestinian director Scander Copti, who won the
Camera d'Or Special Mention at the Cannes Film Festival in 2009
for his film “Ajami,” co-directed with Israeli director Yaron

Shani. "Happy Holidays” was screened in the Orizzonti section of
the Venice Film Festival, where it won the award for Best Original
Screenplay.

Director’s Biography

Scandar Copti is a Palestinian filmmaker and visual artist from
Yafa. Renowned for his unique approach to working with
non-actors, he teaches this technique at NYU Abu Dhabi and
internationally. His work draws on personal experiences and
broader societal and political narratives, offering a nuanced
perspective on the Palestinian minority in Israel. Copti’s debut
feature film, «Ajami,» co-directed with Yaron Shani, received the
Camera d’Or Special Mention at the Cannes Film Festival and
was nominated for Best Foreign Language Film at the 82nd
Academy Awards. He is also the recipient of the Sutherland
Trophy.

Director’s Statement

Happy Holidays was inspired by a conversation | overheard as
a teenager, where a female relative told her son, "Don't let a
woman tell you what to do," revealing how deeply rooted
patriarchal values are. In university, | saw similar patterns in
Israeli society, where narratives supported patriarchy and
militarization.

| realized these people weren't "bad" but trapped in a corrupt
system shaped by social norms and interactions. In Happy
Holidays, | explore how this system shapes values, leading
people to justify actions within it.

The film is structured into four chapters, each focused on a
character—Rami, Hanan, Miri, and Fifi. The audience sees the
world through their limited perspectives, revealing how conflict
arises from opposing views of the same reality.

Ultimately, the characters are shown as pawns of political and
social forces. By presenting multiple viewpoints, | evoke
empathy for flawed individuals shaped by unjust systems.

EBOZNVSI-ITF4 HEOZRAVSIL-ITF+ FHERROTUZT - T1VLRX LYK NIb—
OF=—- 0774, YUIR- AT F4, ROF - R—=RIA ¥ —, Iv> - TUP QI -I7LUF - TR SHIS- T2
HEOYTF—IU- 9N T DIT7—-FOUAAST XEVRF— ho—T4T -9 ZF7)L

D1 TFHUYR - FOFTV3V R A VNS L—E—X #HEFOF1—Y—&/—rF—

Director®Scandar Copti Screenwriter®Scandar Copti Production Company®Fresco Films, Red Balloon Film, Tessalit Productions, Intramovies Co-Producers & Partners@®Tony Copti, Jiries

Copti, Dorothe Beinemesier, Jean Brehat, Marco Valerio Fusco, Micaela Fusco
Cast®Manar Shehab, Wafaa Aoun, Meirav Memoresky, Toufic Danial
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11.24 (Sun.)12:50 / 11.29(Fri.) 21:10
o h—3
S /1

India, UK, Germany, France / 2024 / 127 min
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H& . BBC Films, BFI, Arte DHEE (T K W 5ER.

FOFERARE [THE FIELD) (& O Y FREEOREFERLRREE Z 2018 F(CRE L.
20194 (CBAFTA REFEMREIEIC/ =2 — MMz, RIERF 21XV 9 U—1ERI FOR INDIA] > 5'> ZMREIR
DEBRIVRT Y3V TERSN, ZO%D 20 FOEBRRBET HR, W<OHDHEEZHE L, A FUREPAUNT
BUBARIERICT . o AT U—2 A V9 —F2 37F)UiED Star of Tomorrow 2023 [CEEHS NI,

Santosh

Notes

When Santosh’s husband is killed in the line of duty, a
government policy for widows allows her to assume his job as
police officer. As she adjusts to the unfamiliar role, she soon finds
herself immersed in and compelled to navigate the outdated
practices of policing, which are sexist, corrupt, and rife with both
power struggles and the social divisions of caste and religion.
Under the direction of an experienced and charismatic female
police officer, Inspector Sharma, Santosh is tasked with
investigating the death of a young "untouchable" girl who was
raped, murdered and dumped in a local well. At first she sees her
superior as an inspiring mentor and a source of feminist solidarity,
but the reality turns out to be different. Told steadfastly from
Santosh’s perspective, the film depicts her emotional journey in
learning what she comes to accept, what she internalizes, and
what changes she is able to enact. There within we witness
structural and generational corruption, explored with meticulous
attention to detail and remarkable rigor. Screened in the Un
Certain Regard section of the Cannes Film Festival and selected
as the UK entry for the Best International Feature Film category
at the 97th Academy Awards.

Director’s Biography

Sandhya Suri is a British-Indian writer-director based in London.
Her debut feature, “Santosh” premiered at Cannes in Un Certain
Regard to critical acclaim in May this year. The film, which was
selected for both the Sundance Screenwriters and Directors
Labs, was financed by BBC Films, BFI and Arte.

Sandhya'’s first fiction short, “The Field”, won Best International
Short Film at TIFF in 2018, and was BAFTA-nominated for Best
Short Film in 2019. Her feature documentary “| For India”
premiered in the World Competition section of the Sundance Film
Festival, screened at over 20 international festivals and garnered
several awards before being released theatrically to critical
acclaim in the UK and the US.

Sandhya was selected as a Screen International’s Star of
Tomorrow 2023.

B BEBOYYFP-2U FOF1—Y—0TA7 - TYRUyI I1—LR - NDYo— NILIF—)L - K- HRA
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Written and Directed by®Sandhya Suri Produced by ®Mike Goodridge, James Bowsher, Balthazar De Ganay, Alan Mcalex Co-Produced by® Carole Scotta, Eliott Khayat, Gerhard Meixner,
Roman Paul Executive Producers®Ama Ampadu, Eva Yates, Diarmidl Scrimshaw Executive Producers®Lucia Haslauer, Martin Gerhard Presented by @BFI and BBC FILM

In Association with®MK2 FILMS and HAUT ET COURT DISTRIBUTION, A GOOD CHAOS Production
Cast@® Shahana Goswami, Sunita Rajwar
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India, France, USA, Norway / 2024 / 118min
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Girls Will Be Girls

Notes

Mira, a 16-year-old model student at an elite boarding school in the
Himalayas, becomes the first female student to be appointed as the
school supervisor to set the standard of behaviors and learnings
throughout the school. Despite her ambitious and fastidious nature,
she feels the ache of first love when she meets Sri, and prematurely
gives in to her desires. Her exploration of first love and sexual
desires, however, takes an unexpected turn when her mother
intervenes. Mira feels jealousy and insecurity from her mother and
Sri’s strange intimacy, creating an awkwardly heavy rift between
them...The film examines how traditional values in an Indian
society, particularly the shades of patriarchy, affect women’s lives to
this day, while drawing close attention to the escalating tension of
the mother and daughter’s mind game. Without glorification or
critique, the camera captures fleeting moments of intimacy, self
approval, betrayal and forgiveness. The film premiered at Sundance
Film Festival’s World Cinema Dramatic program, winning the
Special Jury Prize for Preeti Panigrahi’s performance, along with the
Audience Award.

Director’s Bio

Shuchi Talati is a filmmaker from Indla whose work challenges
dominant narratives around gender, sexuality, and South Asian identity.
Her feature film, “Girls Will Be Girls”, will premiere in competition at the
Sundance Film Festival. “Girls Will Be Girls” has been a recipient of
Aide Aux Cinémas du Monde and Serfond grants, and the ArteKINO
and VFF Talent Award at the Berlinale Co-Production Market. It has
also been selected for Gotham Week, Berlinale Script Station and
Cine Qua Non Script Lab.

Her short film, “A Period Piece”, about an afternoon of period sex, was
selected for SXSW. Another short film, “Mae and Ash” won numerous
awards before becoming a Vimeo Staff Pick.

Shuchi is an alum of Berlinale Talents and her work has also been
recognized by the New York State Council for the Arts and Région
le-de-France.

She is a graduate of the American Film Institute. She lives in New York
City and is a member of the Brooklyn Filmmakers Collective, the
Bitchitra Collective and the Freelance Solidarity Project.

Director’s Statement

Girls Will Be Girls is set in a conservative boarding school, much like
the school | attended, where girls are policed, ostensibly to protect
their “virtue.” Male sexuality is allowed to express itself, sometimes
in aggression towards girls; while we're instructed to be submissive
and ashamed of our bodies.

Despite this, | saw fierce, funny girls and women all around who
subverted and circumvented the social and moral codes. In Girls
Will Be Girls, | wanted to write about these subversive women who
populated my life but never my screens and to expand the
narratives that are available to Indian women.

Films from India (and the west) often erase real female bodies.
Breasts and butts are hypersexualized, but masturbation,
menstruation, vaginas, etc. are treated with revulsion or
embarrassment. This erasure is a part of the way girls are trained to
be invisible in a world that's afraid of their sexuality, identity and
voice. But Mira (aged 16) and her mother Anila (aged 38) are
embodied beings with secretions and desires. Mira examines her
vagina in a mirror, masturbates by rubbing up against a teddy bear,
and plans her first time having sex. Anila shuns the self-sacrificing,
asexual roles mothers are relegated to. She envies her daughter’s
youth and boyfriend and pursues her desires with fervor. Both
mother and daughter are outspoken, subversive characters who
emerge defiant, if not necessarily triumphant.

The film is set in the late 1990s, when the Indian economy was
opened up to western exports. This sparked fierce culture wars
between debauched ‘westernness’ and virtuous ‘Indianness’.
Women’s bodies became battlegrounds in the war and women in
miniskirts or with sexual agency became symbols of corruption.
Unfortunately, this is still scarily resonant in many parts of the world
today.

Though the film is rooted in the 1990s in India and is a close
observation of gender roles, sexuality and oppressive patriarchy, I'm
not interested in a grand thesis statement or preaching about social
issues.

It's very important to me that Mira and Anila are not defined by their
identities as Indian women and that they don't have to become
stand-ins for their community. | want to allow them their full range of
humanity: to be in love, experience disillusionment, envy and grief,
and to represent only their peculiar and singular selves, not their full
cultures. Because this is how their stories will also be universal -
luxury mostly reserved for characters from dominant cultures.

EBOva1F 957« HWAOV1F 957« FOFa1—Y—0UFv-Fr—9 . IU7 - Ipt—
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—IN=AVF AR\ HA—2DIbAL  BEGCies Pushing Buttons Studio. Dolce Vita Films. Crawling Angels Films, Cinema Inutile. Blink Digital. Arte Cofinova. Hummelfilm

T—ILRE—ILRAGLuxbox
HWEOSU—F4-NZT3E -5 . D= TRILTA - 7‘5\7711'3 e/4-*0v -2
Director®Shuchi Talati iter® Shuchi Talati P i

ha Chadha, Claire Chassagne, Shuchi Talati DOP®Jih-E Peng Editor®Amrita David Casting Director@Dilip Shankar Art

Director®Avyakta Kapur Costume Design® Shaahid Amir Sound® Colin Favre-Bulle, Carole Verner, Laure Arto Original Music®Pierre Oberkampf, Sneha Khanwalkar Production®Cies
Pushing Buttons Studio, Dolce Vita Films, Crawling Angels Films, Cinema Inutile, Blink Digital, Arte Cofinova, Hummelfim ~Cast@®Preeti Panigrahi, Kani Kusruti, Kesav Binoy Kiran World Sales®

Luxbox
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11.23(Sat.)21:00 / 11.28 (Thu.) 15:15
NheF L

Vietnam, Philippines, Singapore, France, Netherlands, Italy, Germany, USA / 2024 / 129min

Viet and Nam

Notes

Two miners in their twenties, Viet and Nam. Their work lives are
dusty and uniform, although hundreds of meters below in the dark
they nurture a secret love. Their fathers both lost to war, Nam
sets out with his mother and Ba, an old Viet Cong buddy of his
father’s, to seek out his father’s remains in the forest of the
Central Highlands, scattered with half-buried weapons. Viet goes
with them, partly out of apprehension over Nam’s plan to stow
away and sneak out of the country. Set in Vietnam in 2001, when
the deep scars of the twenty years of war were still raw, the film
portrays through the story of two miners in love the struggles and
anguish of being young and queer in postwar Vietnam, as well as
the challenges faced by the country itself. An exquisite film, filmed
with an entrancing, subtle, and evocative quality, it is also rich in
symbolism that aims to reveal the profound, hidden depths that
lie beneath the surface. This is the second feature film by Truong
Minh Quy, who garnered acclaim for his debut film, “Treehouse”
(2019). This film premiered in the Un Certain Regard section at
the Cannes Film Festival.

Director’s Biography

Truong Minh Quy was born in Buon Ma Thuot, a small city in the
Central Highlands of Vietnam. Quy lives and works, here and
there, in the vibrancy of memories and present moments, his
narratives and images, lying between documentary and fiction,
personal and impersonal, draw on the landscape of his
homeland, childhood memories, and the historical context of
Vietnam. In his films, he has experimented with combining
abstract concepts-images with realistic improvisations during

NhEF LIE20RDRILFBEDEE, WOISMETHANDE—NEHEEEZE) GEHS T

fABEA—MVDOBEORTENEEZBA TS, BOIFHICHETRETLLTEY TLEED ’
& N M2 shooting.
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BFEARDEBHEREIIRICHE D NMEESICEFITLOD NN LD SEMLEANRHET 2T &% International Film Festival) and 2016 Berlinale Talents (Berlin

FHEL TV T LDEERLTWNS o 0FICRIERICKDRMED L2 EIR %5 2001 5D

International Film Festival). His films have been selected for
AR F LEELIC. BAFETH D ADRIEHEEDEEEL T SO R LB T < international film festivals and exhibitions such as Locamo, New
ZLTIAT7THBTEZLTREIINIF LEVSEZDEDOHEZ HEEH & i E# < iR
DK SITBLSBERHICRE ENELWMERTHY DDH ZDORBO TICRS R EBLR DR
NEXRVEZ S LT HRBEITHET/FR RIF2FEME LORI(19) CEEZRSIHHF 1—
V2V UM DIMEEDRIR CH DAL Y IBERDS SR AEPI T L E Nz,

York, Clermont-Ferrand, Oberhausen, Rotterdam, Busan, Les
Rencontres Internationales Paris / Berlin.

His second feature film, The Tree House, premiered in 72nd
Locarno Film Festival (Filmmakers of The Present Competition),
where it was called as “Three of the festival's best premieres” by
Mubi. The film continued to screen in 57th New York Film Festival

(Projection), Viennale, Festival Des 3 Continents (Competition),
g Rotterdam International Film Festival (Bright Future Main

Program), CPH:DOX (Artist & Auteur), Goteborg International
? 1— y . E\/ . 7{ Film Festival, and others. In 2021, his French language film Les
TRUONG Minh Quy

Attendants, competed for the Berlinale Golden Bear shorts.
In 2024, Quy premiered his third feature film, Viet and Nam, at
AR F LOPBERONSBE, N X h— M, BB SCEBRASERL, o e GamesinUn Certan Regard
BBORARPOFHDOEDEE. N~ AOERMBXARES |EHUBHS, SLEEER
FEDOBRBEDDPT, RFaAAYIU—ET 1 IV 3V, AANEFFEANDPRETIRY)
EPREEFIMELTVS, MEERICHW T FRROGENE & RO GELRC A
A=V EHENEDRBEIT > CTEC 2012F(CRURBRF I 7Y - T IVA-FAFTZ—(2. 2016
FINIWY VRBREN)VY F—L - I YICsil. INETOEREONIV ./ Z2—3—J . JUILEY -
TISV F=N=N\DEY. OvFILT AL FEVSCBES®Les Rencontres Intemationates
Paris&Berlin DERICHHBEIN TV D, RIFSE2EBME LORIFHE 72004V / RESRICHB SN,
Mubi [C[IREIERTT LS 7 SNIcBN Tz 3ADIE] EFSND, BEHEFES70-1—3— 9H9€ﬁ$. D=
VIRES, 7V FEXRBEREIR. Oy 7)Y ARES CPH:DOX, 3—7 R UREISRG E(CHEB, 2021 4,
T3V RAEERIEGR Les Attendants] AL U VIRESEER I RT « & 3 VERFIICHIGR. 2024, A
SEREIED BRI CTRIFS 3ME LD [N N EF LD RSNz,

BB -WEOF1—Y -2V -J4 FOF1—Y—0C7VH-NILTITF. FSvRU—-U (Epicmedia Productions, Inc - 74UEY) HEFOF1—Y—051 - D14 I (E&W Films, YV AR—IL) . IU— - F2/NZ
(Deuxiéme Ligne Films, 7522). 0—7 74—, 1—Zk+ 7+ ZU—2 (An Original Picture. #5>%) . 577/ - FTF+4—=(Volos Films Italia. 1 FU7). JURFv>/ - V)LA (Scarlet Visions. BAV) T T 7—4 2
7+ F¥(Lagi Limited. RbF L) TITEIF4ITFOF1—Y—0F7LvIR-C- OV (Cinema Inutile. 7XUA) . 7L - T— (Tiger Tiger Pictures). 7+ 2— « F (Purple Tree Pictures) . F -K+- Fv>, 72V =
IARY FYYIARTOF1—Y—OIUFNR I I9 P, XA - TIV. 01 -T4— BEEEOVY-RFY FOIIYavFHA(V0F14Y - Fav-9F @ROTTUYIR VA ':-:uhr'ﬁfJ&:JaZOﬁ«Jtuh
J45 BERE—IVRAOESIYRAYI—FY3FI HROTFL IV N NF A - NF - 7»(J~ TIV T4 A— b= TTub-bo

Directed and Written by @ Truong Minh Quy Produced by ®Bianca Balbuena & Bradley Liew i i Inc - Philippit Ci by®Lai Weijie (E&W Films, Singapore), Marie Dubas (Deuxiéme Ligne
Films, France), Lorna Tee & Joost de Vries (An Original Picture, Netherlands), Stefano Centini (Volos Films Italia, Italy), Christian jilka (Scarlet Visions, Germany), Nguyen Thi Xuan Trang (Lagi Limited, Vietnam) Executive Produced
by®Alex C. lo (Cinema Inutile, USA), Glen Goei (Tiger Tiger Pictures), Teh Su Ching (Purple Tree Pictures), Chi K Tran, Anthony de Guzman Associate Producers @Elizabeth Wijaya, Mai Nguyen, Loy Te Cinematographer®Son
Doan Production Designer®Truong Trung Pao Editor@Felix Rehm Sound Design and Mix by ®Vincent Villa Cast®Pham Thanh Hai, Dao Duy Bao Binh, Nguyén Thj Nga, Lé Viét Tung

International Sales ®PYRAMIDE INTERNATIONAL
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A4 I Xy T X1
11.25(Mon.) 18:25 / 11.27 (Wed.) 10:00

Singapore, Taiwan, France, USA / 2024 / 126 min

RIECDEY Z v I DETHBUEE o< ERTWBEWNRIR, I CITRDMVRDMTAARBEICE >
TWBEWSTED DD B, COET FIE EVTEROFF O TV BIRDEHOBMED K S72. 5L
TATHTRBBDIRDBEH A 2 T DVD B RIED KIS B E 16D B, DD T DRI RVEERL
THV BZoIRERIRT BEEO VAT ENHSMNGE S o A— ¥ 2T R7DILILIIH
SHERBIBRER L. O LTRRRY S—EL TR R 5. YV AR—IVERDFIE T 5K
HDCCTVBED BREE N, LEBE S D1 5 K EHHIR T BDTEHN T TITZ DEBITIF T DIFRIE R
U5 —DRH 7z B> EY EBARROIILEER YISOV TD T T BB T REN T &
HICEARIRREZ B ALY ZBNTGIIRENEREZET TV 5, KEEROBERICR 2. R5n2
EWVSTLERFESWSTEBDD A TeBDFIAICH BT DAEGEBNEERT 5T LT TOMERIF
AEOHIRPHEEZ R DH TS, T TR F FBERIY T« 2 3 VEPTC LM,

B
—--2a1JK7

YEO Siew Hua

2018 FDOEEE [4)L] (FFE 71 QONIL / HER CRSETHIENEZETE L.
FROFPHTI-BICYYAR—IIRRELTI Y MU—TEN, B 56 OEHFET
REFHAEZZE U,

Fle. BRRRF1X9U—2U—X [THE OBS: A SINGAPORE STORY] D\w

RSA9—EULTBM. =— - 7Y - RUFIZw I TREICOVTEY, Y YHR—IVETARTES%E
P,
Xyg—Y

RETHZFERNI Tz BICEI>TOVEBN 2eY =P 0H1EH, TSI A SEFICYBEEVIBDIZ. ZLUTRRE>ER
Sz BOTZHITIES 122D OYEFREFAOFELSEX T FFENCEDERICRE L TEATVIZOR. EIROEBEICE DT
AEZEROY & AFERAASOERICEEN TV hBRIN ST > EHNCRSNTVEDRE, #HNRSNTVRILEF, BlFrEDE
BDTHB.

JOFHRLLK. (B ([COVTHERINEMTRHBEIND TRV DDOBICH [BH] N5U-ZWE [HAERNEFE] TLICED>TU .
BEICKRINZEEZIEEE UTIFHEI 2EVSIDIF. —HRESNSTERS S, tAZ (R3] X HBE/NI—2PLyTILEREL.
WSEZNZNOERE, BEPYEEZH OEDAEUTRSNTVBDREZ 5D ? 854, FFBEINAWEHICERINZ KU, ABICER
TNBZAHICED LETRBUTLETVRDTRBUNERES ZEHH 2,

BEZYVAR—IOESBNEBBEIC [FUw RA EVWSBMEEFELES. #HONHEIC [RTV2] L [RENTWVS] DTH2. BEE
BAOSBIET BERD. BOZEMADETOERFETBLEERICHEY LFTLES>TVT. COERELVSEENTSICCOEDZECDELT
ZHOFHERE TEALTVEDTHS 5, UDIF. I3Uk [MBEICR2RE5N2] OBFENIECDITHPESRRICESBELTVED
PIFEERN. RTUEF M E BTOBVTEIZEBEPTERNDR,

SOESRIE. FTUVRIEHBFRICE > TAC DN WERICAN Z2—5 T, BIICIIIRZRUSEIRREDERS. [RER] F. DK
SBEFRICBITZRLDFRRY B3] & [B5N2] OBRICOVTO—HATHD. BRNGE NS #8280 CESDFEERSRL. R
2HORODELOHICERERIBPFODELTRIIANZPT, BLD [BICRSNTND] EWSEGHN. LY XDBVEISAITES
DFATVTATAZERE> TV, 188, [RB] EVSTRIFALTRHNTIRE ABICREZRL. Z(tEDSITHERDBETDHD Y.
FAFEODBT A TV T 1 T« ZHRICE TR ZTRD TV ZBRGRMS — LEBEX .

« < 3

Stranger Eyes (E:AH$%)

Notes

A young father entranced by video of a family picnic. We realize
that his little daughter has gone missing, and this is the latest
footage her young parents have of her. Before long, DVDs of
their daughter start showing up on their doorstep. They discover
someone has been surveilling them from long before—could this
person be the key to getting back their daughter? Yeo Siew Hua’s
follow-up to “A Land Imagined” starts out as a crime thriller, but
the case is solved relatively quickly with the Singapore Police
Force’s vast store of CCTV footage. By that point the film has
transformed beyond a mere thriller into a subtle, dark, meditative
and ultimately baffling story of multiple layers, about
contemporary isolation and surveillance culture. What is the
significance of observing and being observed in the age of mass
surveillance? This film explores human loneliness and
vulnerability through the examination of this great and pressing
question. Screened in competition at the Venice Film Festival.

Director’s Biography

Yeo Siew Hua’s “A Land Imagined” (2018) won the Golden
Leopard at the 71st Locarno Film Festival and was Singapore’s
entry to the 92nd Academy Awards. The film also won him Best
Original Screenplay at the 56th Golden Horse Film Awards in
Taipei. He is also the head writer for the series and the feature
documentary, “The Obs: A Singapore Story” (2014). Yeo studied
film at Ngee Ann Polytechnic and graduated in Philosophy from
the National University of Singapore.

Director’s Statement

Once | saw a man in a park. He was a little older, not
particularly striking. As | was staring at him, | started  giving
him a narrative. Later, | realized | was projecting my own
aspirations onto the older man. | even thought that perhaps that
man is me. | must have taken pleasure that | could do all this
secretly. Then, | noticed the surveillance cameras all around
me. | was being watched all this time. Someone is always
watching.

Since the pandemic, the discourse of surveillance has quietly
shifted from that of freedoms to social responsibilities. What
does it mean to exist as merely an image to be perceived? Do
we actually see someone, not as a pattern or type, but as a
human with agency, histories, and fantasies? | sometimes
wonder if | am not a little nostalgic of human surveillance rather
than by a machine...

For a small island-state like Singapore, there is no outside the
grid. The act of watching and being watched becomes a part of
daily ritual. With its high population density and ubiquitous
surveillance, the modern cityscape makes us unsuspecting
witnesses to the lives of others — surely this has inadvertent
consequences of its own. More curiously, how does the
perception of others reflect our own actions and how we see
ourselves? After all, what is seen cannot be unseen.

Stranger Eyes is a contemplation of these questions and of the
relations between seeing and being seen, at a time when our
sense of connectedness through new channels of visual
consumption feels limitless yet alienated. The knowledge that
we are being constantly watched —voluntarily in affirming our
existence on social media and involuntarily as an ethical
admission for the safety of ourselves and others— continues to
shape our identity, through the scrutiny of a glass darkly. After
all, the act of seeing is ultimately not a passive one but a
reflexive and transformative process; a dangerous game of
imitation that could lead to the collapse of stable identities.

WH-BEEOI—-vavkr FOF1—Y—0I3Y - RIIT AT T7/ - FIVTA—Z. I9Y-0-3V - A4ZF4 A PLvIR - y—-0 ITEIF4TTOF1—Y—0I750 - RILIT7
HEATOF1—9—05 Y - I— J10—L-2XRX #HEITEIF4IFOF1—Y—0JLY - I—A .9V -E—-T4F7L PYVYIAPTOF1—Y—0=35-JUT—=0OR—)L. FZX Y
FAUY S40TOF1-Y—09Y - 74 - LY. FvI - A(ER- 07 BEHEBOHEESRE IOI7va0FPCF—0II—LR - R(Y REFPAF—OXVTAR-U— REOIvY -

JURRT - T—Y— BEHEBEOby-F1—F— bo-Y—hHY BRFEHOS—TR T35V

WEOY—  FIUh— U— - AYY3V FovA - NVF D15 - FIU 77 - BV BN TEZ7 -9V RUPY V- 1D P—=% - F3Y
Written and Directed by®Yeo Siew Hua Produced by®Fran Borgia, Stefano Centini, Jean-Laurent Csinidis, Alex C. Lo Executive Producer®Fran Borgia Co-Producers®Dan Koh, Jerome
Nunes Co-Executive Producers®Glen Goei, Tan Bee Thiam Associate Producers®Nicolas Brigaud-Robert, Denis Vaslin Line Producers®Tan Ai Leng, Chick Mavis Kuang

Director of F

phy@Hideho Urata F ion D

igner@®James Page Costumer Designer®Meredith Lee Editor®Jean-Christophe Bouzy Supervising Sound Editors®Tu Duu-Chih,

Tu Tse-Kang Music Composer®Thomas Foguenn Cast®Wu Chien-Ho, Lee Kang-Sheng, Anicca Panna, Vera Chen, Pete TeoEO, Xenia TanAN, Maryanne Ng-Yew, Anya Chow
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RRIAIWAYI R A RT3V

11.26 (Tue.) 21:00 / 11.28 (Thu.) 18:45

HXREW

Taiwan, Singapore, France / 2024 / 128 min

BADSDREBRDEFS — LIFABDLEMHFOHEEAT CEAPEEELBONEDLSEZL
TW%, RE7 V7D SDREBRICEZH TEANE TLBRAD T BRBBELEDMHMN
BTEHHRIEARRAEBREBEDE TIRRHCESHTEEZ WV, ZLTHEAHONEEZLT
WBELH S EEDEEEFDRLZDEBFICOVT. HREREFEHT SN BADLGR
FIELLVABRROPTESTBRIBESDRENIEBGIRR P RS DERDRILY
HESICLDBEBORMRDEANCL > THBEENRID Y AT LOTEY HH FHEAZERIHEL
FERBGEBTHEIN TV, 7L —LRA TRBICHEE NHACENGERY RUITEREZTN
BWMBED) XLOFELF R T REEE MFRICL TREATHEICEL TV, KT Zv A
DIvENvH - F VY (RIEROREDREE) DREE L LTEIN, Y XREROEEER
THLEBMEN ARBERETRE LIEAAT R—IVDARY v )b AV 3V EREE N

EE HERE
Fr2-JIA)Y> 4> -3 FvH
CHIANG Wei Liang YIN You Qiao

YUAR—IEG, EEBETAFY TCIZI 2= —Y 3 VZ0OFTSERE L. B LEMAET
BREREOELTSEERS. BE 105/, 8B ZURITEH L. RX7 Y7 (LB 2RB7 I 7 AD
BECT 1 7 ARSI [CERELTIAERZERIEL TV S,
fafmEsBEsIAnchorage Prohibited] T. 66 BNLY VBBSR TP U7 1 RN EHEZZE,
R ERINyi Ma Layl . 5576 @Y * F P RBR(CH B S N VRIERKLE Only The
Mountain Remains] (&, BEREOBRHBEFZT —<ICLTHY ., TNFTOMHINRRRES ITHNT NS,
F IV h—=F3— O/ BREET A IVLAXA A= P AFZ— FIDF vV /SR ZUTT—ILTY k=R T A JULs+
FHAFE—DETETHY  BBORETHIND - vF Y 1 VEBEDEEHRT TV S [HXEN BREEBER TH D.

Ayg—Y

Mongrel (FI4<& 4)

Notes

Oom is a young illegal immigrant from Thailand and works as a
carer for the elderly and people with disabilities in a rural
mountain village in Taiwan. Working for his boss who unlawfully
employs illegal immigrants from various Southeast Asian
countries, Oom is often caught between the boss and immigrants
as the middleman. One day, an elderly woman at the care home
asks for his advice about her son with a heavy disability... The
film excludes as much explanation as possible, using careful
brushstrokes to delicately illustrate the hopelessly miserable
conditions of the migrant workers living in arguably a modern-day
slavery, and the nature of the exploitation system constructed by
underworld powers in a hierarchy even higher than their
immediate bosses. The masterfully controlled pictorial
compositions inside and outside the frame, and the rhythmic
coordination of the editing without fearing long silences are
excellent. The film has reached an impressive degree of
perfection for a first feature film. Hou Hsiao-Hsien and Liao
Ching-sung (longtime editor of Hou's films) joined the project as
Executive Producers. The film premiered at the Cannes Film
Festival Directors’ Fortnight and won a Special Mention of
Caméra d'Or for debut feature film.

Director’s Biography

Born in Singapore, Chiang Wei Liang graduated from the
Nanyang Technological University with a degree in
communication studies and completed his MFA(Film Directing) at
the Taipei National University of Arts. Based in Taiwan for the
past decade, his work focuses on migration and diaspora of
Southeast Asians in modern Asia. His film,“Anchorage Prohibited”
received the Audi Short Film Award at the 66th Berlinale. Recent
short film, “Nyi Ma Lay” the VR short film “Only The Mountain
Remains” - in competition at the 76th Venice Film Festival -
continues this commentary on the difficult lives of migrants.
Chiang is an alumnus of the Locarno Filmmakers Academy,
Talents Tokyo, FID Campus and the Golden Horse Film Academy,
mentored by esteemed Taiwanese auteur Hou Hsiao-Hsien.
“Mongrel” is his first feature film.

Director’s Statement

A story like “Mongrel” can happen anywhere in the world. Over
the past decade, my work has focused on the precarious,
invisible lives of undocumented migrant workers.

Although “Mongrel” is a work of fiction, it is drawn from my own
experiences and the stories of countless others | have met from
the Southeast Asian community here in Taiwan. It brings together
two things that are very personal to me: the physical and
emotional toll that palliative care extracts from the caregiver, and
how much more so when the caregiver in question is an
immigrant.

For rural communities with limited access to healthcare, illegal
caregivers are the last resort. Mostly coming from Thailand,
Indonesia, Vietnam, and the Philippines, these men and women
are not trained medical professionals—they provide help with
daily tasks and manage the basic physical needs of their
patients. In many ways, these migrant caregivers can become
closer to the patient than the family members who hire them, yet

[BRE] DXSBYBI HROETTTHEIIEFZHDTY, D 10 F/ FhFEICEFIDOBESEHED
BEHYIALECRAICKVWEEICERESTHERZRIFLCER U

[BXREN] FT740Y 3V TRHIEIH SBICHVTIHESHNIRRUCHRS L, mEF Y7117, TH
RO DALDYREICEDNTVNET . COMERICE, FACES>TIERITEANR 2 DDT—THIADSNT
W&, TN KRBT PO PIRIE(CS X 2B HNB LOREMNGER. ZTUTZ0T 7REESHIBR TS
256, TOEENTSIETENSTETY,.

ERND7 T EADRSN RIS T, Ey PREEDNREDBH DRI IRIE T, KE5DEL(ET 1. A
VRRYP NS AT UEYDSRTEY EREDOSPIR TR BREEDIE PEREDRANRSFN——
REEEIZREEE>TNE T, INSOBRYT PREEF 2<DBE. BVETHIREL EICEEITIL
FEEBDIENGBIEIH, TNTORBRENTIE [EBA] EUTRONET,

are ig) in the domestic space.

HAEOF vy D1 Ury BEOFvY -UI(UvY AV - 3VFvF BEEBEOTATIL-FvT0OY TOIT2aVFFAFT—0(T- YOI RWEORHZT

+¥va7 AS—URNOIT - L—

7 YOURFYALF—ORT.NA UL TV -UMPSE TI€IF4TTOF1—Y—0KD - 42 VIV UvF - FUYY II=T7—-IvF FOFa—Y—051-0z(IT VY -FIU Fa—-

AVF4Y HETOF1—Y—0IU—-FaNR IUFRZ 04T v T
HEOOYOYT  WIALIIR b= A —F U K« A=K/ T#+ V219TA T Fv5 - ATV

Written by @ Chiang We lliang Directed by®Chiang We lliang, Yin You Qiao Director of Photographer®Michael Capron Production Designer®Ye Tzu-Wei Editor®Dounia Sichov Colorist®
Yov Moor Sound Designers@R.T Kao, Lim Ting Li Mpse Executive Producers®Hou Hsiao-Hsien, Liao Ching-Sung, Jennifer Jao Producers®Lai Weijie, Lynn Chen, Chu Yun-Ting
Co-Producers®Marie Dubas, Elizabeth Wijaya Cast®Wanlop Rungkumjad, Lu Yi-Ching, Hong Yu-Hong, Kuo Shu-Wei, Atchara Sunwan




BRRI4NWAYV IR -AII RT3V
11.24 (Sun.) 21:30 / 11.26 (Tue.) 15:40

ZEE@? Some Rain Must Fall (225 B#H 2 A)

China, USA, France, Singapore / 2024 / 98 min
Notes

40-year-old housewife Cai lost her aim of life and stands on the
edge of a mental breakdown. In the beginning of the film, she
inadvertently injures an elderly woman and is asked for
compensation by the woman's family after she is hospitalized.
From this event we start to see her circumstances - Cai is in the
middle of divorcing her husband, and has a deep rift with her
rebellious daughter. Her mother-in-law who cohabits with her,
seems to suffer from dementia and her long estranged father is
on his deathbed. She is floundering from the weight of the burden
and depression. The film effectively tells Cai’s midiife crisis
situation and the dysfunction of a middle class Chinese family in
a suffocating 4:3 framing and beautifully melancholy imagery by
cinematographer Constanze Schmitt. The star Yu Aier’s
performance in her debut film is also fantastic. Winner of the
Cannes Film Festival Short film programme Palme d'Or, Qiu
Yang’s debut feature follows critical acclaim on a series of short
films, including “A Gentle Night” (2017), which won the Palme
d'Or for Best Short Film at the Cannes Film Festival. The fim
premiered at the Berlin International Film Festival Encounters
section.

Director’s Biography
Qiu Yang was born and raised in Changzhou, China. He studied
- film directing at the Victorian College of the Arts in Australia.
His latest short film “She Runs” won the Leitz Cine Discovery
ORDER. 7 A& NEDBRVE SN A ETREHEDTIICU B REDBTCTIREIAT  n conte ot wat awiried e S i P 40 at o
ELER CEREOZEICERZEBDE TLEV ARLIEZOREDOREL SEEZRDSND, ZD 70th Cannes film Festival.
HRBLGAL LT A BIFREDBEINTODRREBAICL TOC REFBBFHETTRIL o oo i “Some Rain MustFall wil premered a
erlin In Encounters.
HADIRE DEICE RN ED BB, RIRHFDZEREE SPSIRIEE B> THY BRICE>TALLR
RIFFEHADEN K STE, HZIE BRD LICDOLHD 2 ERPEED SRNEL S LENNTLND, TD
{ERRIE TS LIcy 7 A DIREDBH BRI, OV TUEFEDFRIERREDHEA L Z 43D EH
LWIL—IVJEREBRBOIAV AR Y 1713y MLEBELERBRA A—IILL>TESD
THRINCEE S, EIIHEZ S WS EED I — - 7 A 7 IVOMA TOEREFRIES LU, 1 XBRER
DRREPIT/ VIV LR —)L&EZE LT2IA Gentle Night ) (17) %, —EDERIER TRV HEE S TE
TEFRF T YO ORETE1—1E NIV VBEBIR I Y A7 2—XEPTCH B E N

BB
~

FI-Y

QlU Yang

PEBMNTATEFINES. 7—AMIUPDOET NUTPEMAZIC TREELZS
Ro FIMWETBME [She Runs] ($55 58 O > XRESHMFTIER (C CREFSERIER
BZZH, Flc. @RME [A Gentle Night] 3557007 Y JMBERTLERESN. &
BFEERFREZEH.

RFTE1—ETHD [REDL] BNV VIRERT Y HD Y —XHPIC T LS NI,

HE-EEOFY-vY BEEEOIVRIVYI-viIvh @KOHLO-TSYYRA-RFIYR VIUPY -Svab— FOFIVavFELF—0vvy AVINF REFFAF—0F v - 77«
BREMOSATY - YY—JA YOURFYLF—0XA - V2.0V - FH VR IXZATIV- 008 FHRF(VTOAY - 1Y FOF1—Y—0IIVE—-Fa7 . v4/7 - TyRUyI|
PLYIR-C-O XY - RSYNOL VY - T7Y I —Y—-—-0Y HETOF1—Y—0RoF UV V1V - YD TS5VT -V o9V - AVN\F . O0—LY - AL NI V- (1,92 ¥V I
JEIF4TTOF1—Y—0FPLyIR-C-O. VY YvARY K7V - AT AT — U= UAF I - YL TTA  NF Vv Vv A—HI AV ¥ £—IbAI—ITVhOGoodfellas

HEOI— - PATI T Y= DI - A—R V2= FALIA T = FAVYD FY IV Y2 AV Y7F - 1=F T

Written and Directed by®Qiu Yang Director of Photography®Constanze Schmitt Editor®Carlo Francisco Manatad, Julien Lacheray Production Designer®Shan Yinghao Costume Designer®
Zhang Yadi Music composer@Ryan Somerville Sound Designers®Mei Zhu, Romain Ozanne, Emmanuel Croset Casting@®Kang Kang Producers®Jeremy Chua, Mike Goodridge, Alex C. Lo, Mélissa
Malinbaum, Lin Fan, Darcy Xi Wang Co-Producers@®Duo Lin, Shen Siliang, Frank Sun, Shan Yinghao, Lauren Yue Pan, Sol Ye, Wang Yang Executive Producers®Alex C. Lo, Yang Xiaodong, Huang
Yue, Star Li, Rachel Song, Kuai Haoxiangs, Shan Yigang, Ying Yan Cast®Yu Aier, Di Shike, Wei Yibo, Xu Tianyi, Gu Tingxiu, Qin Dan, Xu Yun, Cao Yugiang Sales Agent®Goodfellas
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RRIAIWAYI R -AIYRFT 43V

11.26 (Tue.) 18:40 / 11.28 (Thu.) 21:30

Brief History of a Family (FREEfi )

R Ik O g BE

China, France, Denmark, Qatar / 2024 / 99min

BROBETORERI, AENG Y 1 4 I FREDY A BRIFTNNR Ty hR— VD ST 2T
BTL . REBET2 RFERERLCVIAEY1FICBETCTLES—LZELLSEHES. VT
A DEFRESBERICT B, ¥ 1 F FRRHN TR ol &&EH L. 7V aA—ILHEDREDL S
R TEFZIEDHH T, LHLINET T DEHROAREFSHTcHD, ¥ 14 e &> TRADT
WIEAT Y TTEoTe RRICY AF T T A DIEIET IN— F TIBT TR Z B L. BERITROM
HOBEZB LR T REDRRTE1—1EE B2 Y- D1V I B EBIL REGEY
OQERE T Bt ZVERABDE VAR EFRPERRENICHIT 5. (LT 2 NFEDHLTL
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Notes

While doing pullups on the high school field, Shuo gets hit by a
basketball thrown by his schoolmate Wei, slips off the bar, and
injures his foot. Feeling guilty, Wei invites Shuo to his house to
play video games. During dinner with Wei's parents, Shuo reveals
that he lost his mother and hints at the abuse he suffered from
his alcoholic father. This was Shuo's first clever step to gain their
sympathy. Gradually, Shuo spends more time at Wei's luxurious
apartment, steadily winning the parents’ trust... With his masterful
narrative precision, Lin Jianjie examines the shifting dynamics
within a middle-class family infiltrated by a discreet intruder. Like
a perfect piece of sculpture, every element of each frame is kept
under tight control, while maintaining a clever and puzzling
ambiguity, and his ability to sustain the tension of a thriller is
nothing short of masterful. The film premiered at the Sundance
Film Festival and was subsequently screened at the Berlin
International Film Festival.

Director’s Biography

After obtaining a bachelor’s degree in bioinformatics, Lin Jianjie’s
passion for deciphering human existence led him to filmmaking.
He received his MFA degree in filmmaking from New York
University's Tisch School of the Arts. His short films,

“A Visit” (2015), a satire about corruption and vanity, and “Gu”
(2017), about a family’s last reunion at court, were screened at
many international film festivals. “Hippopotami”, his latest short,
which he shot before the feature, is in post-production. It looks at
the harshness and absurdity of life through the eyes of a little girl.
“Brief History of a Family” is his feature film debut.

Director’s Statement

Having majored in biology as an undergraduate, I've always been
fascinated by the idea that the micro world often holds a mirror to
the macro world. In this film, | examine a family both as a living
cell going through changes on mulltiple levels, and as a cell of our
evolving society, which inevitably shapes the psyche and
sentiments of its people.

When Wei's family’s seemingly harmonious middle-class
existence is disrupted by Wei's mysterious friend Shuo, they see
a chance to establish new homeostasis. While doing so, the
undercurrent of their relationship surfaces; collective and
individual needs clash; the boundaries of physical space and
emotions are blurred.

Even though | did not set out to make a genre film, genre found
its way into my writing and filming — not as boxes to put the film
in, but as a way to delve into the characters’ minds and their
ambiguous relationships; to create a mysteriously seductive tone,
and to invite the audience to look beyond what they see, listen
beyond what they hear.
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Writer & Director®Lin Jianjie Producers®Lou Ying, Zheng Yue, Wang Yiwen Co-producers®Zhou Ping, Rikke Tambo Anderson Director of

©Zhang Jiahao P

Designer®Xu Yao Editor®Per K. Kirkegaard Composer®Toke Brorson Odin Sound Design®Margot Testemale with Jacques Pedersen Re-recording Mixer®Fanny Weinzaepflen Production

Sound Mixer®Li Ran Colorist®Edoardo Rebecchi Production@First Light Films Co-production®Films du Milieu, Tambo Film

Cast®Zu Feng, Guo Keyu, Sun Xilun, Lin Muran
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Winter in Sokcho (Hiver & Sokcho)

Notes

Soo-Ha works at a small guesthouse in a seaside town of Sokcho, the
northeastern part of South Korea. She returned to her hometown a
few months ago from Seoul while intermittently cohabiting with her
boyfriend Jun-Ho, who wants to become a model in Seoul. But her
carefully constructed routine is disrupted by the arrival of Yan Kerrand,
a semi-famous French artist, played by Roschdy Zem. Having been
abandoned by her French father before his death, Soo-Ha's encounter
with Kerrand reawakens her emotions and questions that have long
been kept a lid on...Adapting a novel with the same title by Elisa Shua
Dusapin, this film gives a sensitive and intimate look at a young
woman's search for and acceptance of her identity. The abstract
animation sequence by Agnés Patron effectively enhances the charm
of Sokcho's winter location. The first feature-length film by
Japanese-French director Koya Kamura premiered at the Toronto
International Film Festival Platform program, followed by a screening
at the San Sebastian International Film Festival New Directors
program.

Director’s Biography

Koya Kamura is a French-Japanese director born and raised in Paris.
Graduated from Film University at Paris VIl before studying at Keio
University in Tokyo, he began his career in France at VIACOM group
(MTV, GameOne) in 2007 and later joined the Walt Disney Company
in 2008 as a Creative Producer and Director.

Koya Kamura’s fictional directorial debut came with his short film
“Homesick” in 2019, set in the Fukushima No-go-zone, which garnered
acclaim and awards at major international film festivals, including a
selection for the French Academy Awards (César) in 2021.

In 2023, Koya directed his first feature film, “Winter in Sokcho” starring
French A-list actor Roschdy Zem and Bella Kim, filmed in Korea. Koya
Kamura is currently in development on his second feature film,
“Evaporated” a dark film noir set in Fukushima.

Director’s Statement

| come from a multicultural background. My mother is French and my
father Japanese.

Often proud, at times ridiculed, | built my identity over the course of my
life around this“originality.” Never completely French in France,
certainly not Japanese in Japan, | searched a very long time for my
place in society as | felt the need to be accepted in both countries.
Winter in Sokcho explores multicultural backgrounds and the quest for
identity, drawing its inspiration from the French-Korean author Elisa
Shua Dusapin’s book, which incisively and with great sensitivity
tackles the complexity of one’s identity through its leading character
Soo-Ha.

How is a person’s identity truly defined? Is it through the language we
speak or our cultural heritage? For Soo-Ha, raised in Korea by her
mother, her French father remains a mystery, a haunting absence that
influences how she perceives herself. A void that she will try to fill as
best she can, often to the detriment of her physical and mental
well-being.

This missing foundation to half of her origins raises questions about
the importance of heritage in the construction of one’s identity.

Is it physical appearance, which also plays a crucial role in the search
for one’s identity? Soo-Ha, self-conscious about her distinctive
physical features like her big light-colored eyes or her tall frame must
suffer the social pressure of conforming to tainted beauty standards
that are very much present in South Korea. | broach the theme of
cosmetic surgery, a veritable phenomenon in South Korean society.
This pressure impacts her relationship to her body resulting in eating
disorders, underlining the complexity of being able to accept oneself in
a society with rigid expectations. Without turning to surgery, our eating
habits become our only way of exerting an illusory, indeed dangerous
“control” over our bodies.

Is our identity shaped by how our entourage sees us? Soo-Ha
navigates between the expectations of her mother, her boyfriend
Jun-Oh, and Kerrand, an older man who becomes a father figure to
her and ends up triggering questions about her own identity. Her
mother, protective but silent about the past, refuses to share their
family history. As for Jun-Oh, he reflects the social norms and
aesthetic pressure, while Kerrand, through his gaze as an artist and
someone with his own perspective on society, offers Soo-Ha a new
but disquieting perspective of herself.

“Winter in Sokcho” is a visual and intimate exploration of these
universal questions about one’s identity. Cooking, an art handed down
by her mother, becomes for Soo-Ha a means of expression and
comfort, symbolizing her cultural roots. The interactions Soo-Ha has
with the other characters reveal her inner struggles and her journey
towards accepting her mixed origins. These inner battles are
highlighted through animated sequences, giving the audience a vision
of Soo-Ha’s emotional state.

“Winter in Sokcho” will resonate not only with those who share a
similar experience of mixed origins, but more widely with everyone
who wonders about what defines them. In filming Soo-Ha’s doubts,
hopes and discoveries, | wish to capture the beauty and complexity of
one’s search for identity, all the while paying homage to the spirit of the
novel.
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This year, we once again bring you a selection of extraordinary new works from spirited filmmakers on
the cutting edge of cinema.

These abundantly diverse films, each exhibiting powerful originality,

epitomize the eclectic nature of film.

P17 @ FifcON YT« IR/ Iv - Iv VT —
Caught by the Tides China / Director: JIA Zhang-Ke

PI8® XAFaV /Ry -BUX
By the Stream  South Korea / Director: HONG Sangsoo
PIO® JIb—- Y- NVR/AVRIVIRZ Y7V
Blue Sun Palace USA / Director: Constance TSANG

P20 ® BOEZDFIC/ ITUYPRZ -O—

Mistress Dispeller China, USA / Director: Elizabeth LO

P21 ® KIL-RKh&EDRE UT 7 - )\

Meeting with Pol Pot  France, Cambodia, Taiwan, Qatar, Turkey / Director: Rithy PANH
P22 @ EFE Y7 A -ZVUvY

ABIDING NOWHERE  Taiwan, USA / Director: TSAI Ming-Liang
P23 @ ffiL WA -SUU P

Where Taiwan / Director: TSAI Ming-Liang
P24 @ R5emOKRE, 07 - 44T

An Unfinished Film  Singapore, Germany / Director: LOU Ye
P25 @ AR/ FAKNUy R-OF7FO&7)IFV5-INSFR

Sujo  Mexico, USA, France / Director: Astrid RONDERO & Fernanda VALADEZ
P26 @ HRKICE BB S, /ON)V S - ZR)VT 4 —=

The Damned Italy, Belgium, USA, Canada / Director: Roberto MINERVINI
P27 @ Y- 524 RO/ FEIME—

The GESUIDOUZ  Japan / Director: UGANA Kenichi
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Notes

Starring Jia Zhang-Ke’s longtime muse Tao Zhao, the film depicts
two decades of a woman’s life centered on her relationship with a
man who left her. Beginning in 2001, the story captures the
sentimental tribulations of the woman and her growing
independence as time passes - shifting between periods from 5
years, then 16 years, until chapter 3 set in 2022. The opening
scene was shot around 2001, and by the time the protagonists
return to Datong city at the end of the film, this old mining town
has become a completely different world, open to the possibilities
of the future. The first two chapters of the film utilize unused
footages shot in various formats from the past, partially
referencing the sound-era silent film format, and the fluid editing
style is supported by soundtracks of pop, disco, and traditional
music. This unique hybrid moving image and sound astonishingly
brings back collective memories from each era. The film world
premiered in the Competition program at the Cannes Film
Festival.

Director’s Biography

Jia Zhang-Ke was born in Fenyang, Shanxi, in 1970 and
graduated from Beijing Film Academy. His debut feature “Xiao
Wu” won prizes in Berlin, Vancouver and elsewhere. Since then,
his films have routinely premiered at major European festivals.
“Still Life” won the Golden Lion in Venice in 2006, “A Touch Of
Sin” won the Best Screenplay prize at Cannes in 2013 and
“Mountains May Depart” and “Ash Is Purest White” were in
competition in Cannes 2015 and 2018. Several of his films have
blurred the lines between fiction and documentary.

Director’s Statement

I'd been traveling to Datong often since 2001, and filming the city
with whatever camera | was using at the time. Datong was
renowned as a coal-mining city, but by the time | began spending
time there the mines were becoming exhausted, and coal-prices
were dropping. But China’s economy was rapidly opening up, and
a new vitality was on display everywhere | looked. | captured
singing crowds with my camera. | swirled with the dancers. |
followed the young people to all their favorite places. The camera
in my hand overflowed with unknown pleasures. Over the
following twenty years I've followed some of those same people
now and again, tracking them to the Three Gorges on the
YYangtze River, to Zhuhai in the far south, to China’s north-east
and south-west. As they have grown older, the cameras I've
carried have also evolved: from simple DV to Alexa and to VR. In
my editing room I've often looked back at the footage I've shot
over the years.

The images grow distant as | can feel the times they record
slipping away. Good times in the past become almost dream-like.
All this time, I've looked for the underlying interconnections in this
footage. It was only in 2022, during the Covid lockdowns, that |
found the stories coming together within the frame of the two
decades since | started filming it. It struck me that the footage
had no linear, cause-and-effect pattern. Instead, there was a
more complex relationship, not unlike something from quantum
physics, in which the direction of life is influenced and ultimately
determined by variable factors that are hard to pinpoint.

| gave the generation shown in the film a name when | chose the
Chinese title: the literal meaning of Feng Liu Yi Dai might be “A
Drifting Generation”, but the term Fengliu (literally, “Wind and
Waves”) has a strong romantic connotation. The camera has
captured things we thought we'd forgotten, but they are the things
which made us what we are today.

Caught by the Tides (& —1%)
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South Korea /2024 /111min

11.30(Sat.) 18:20 / 12.1(Sun.)12:20

© 2024 Jeonwonsa Film Co. All Rights Reserved.
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By the Stream

Notes

Set in a women's art college in Seoul, this film begins with
Jeonim, a university instructor who isn’t so young anymore,
inviting her once-famous actor-director uncle, Chu Sieon, to direct
a student skit for the university's theater festival. As preparations
for the festival begin, Sieon grows close to a female professor,
Jeong, who is his biggest fan and also Jeonim’s superior. This is
Hong Sangsoo’s second film this year, following "A Traveler’s
Needs." It follows his style of significant themes being suggested
during scenes of drinking and eating, with much of the plot and
pivotal moments occurring at a riverside eel restaurant. While not
set at the restaurant, a scene of the students delivering
monologues at the festival's wrap-up party also unfolds in a
surprisingly poignant fashion. Jeonim is portrayed as an emerging
artist creating delicate woven patterns on a loom, adding another
layer to the film’s central theme of theater. The film was screened
in competition at the Locarno Film Festival, where lead actress
Kim Minhee won the Best Acting Award.

Director’s Biograph

Born in 1960 in Seoul. After studying film at Chungang University,
he acquired his fine arts bachelor's and master's degrees at
California College of Arts, and the School of the Art Institute of
Chicago. Then he traveled to France where he frequented the
Cinematheque Francaise. Returning to South Korea, he made his
directorial debut in 1996 with "The Day a Pig Fell Into the Well"
which won awards at the Vancouver and Rotterdam international
film festivals. 2004's "Woman is the Future of Man" was his first
to be selected for the Cannes Film Festival's Competition
Section.

T he achieved a accomplishment by having
7 consecutive films, from "Night and Day" (2008) to "Nobody's
Daughter Haewon" (2013), screened at the three major
international film festivals: Cannes, Venice, and Berlin.

Director’s Statement

Much is being said about many different things, while Jeonim sits
by a stream and tries to sketch and grasp the patterns of that
stream.
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Written, Directed and Produced by@®Hong Sangsoo  Production Manager@®Kim Minhee Production Assistant®Kim Hyejeong Sound

Composed by®Hong Sangsoo Production Company ®JEONWONSA Film Co. Production

0 Jihoon P grap Edited,

Cast®Kim Minhee, Kwon Haehyo, Cho Yunhee, Ha Seongguk, Kang Soyi, Park Hanbitnara, O Yoonsoo, Park Miso, Lee Kyoungmin, Han Nuri, Kim Sunjin
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Blue Sun Palace (Bt KE5%)

Notes

Amy and Didi are live-in employees at a Chinese massage parlor
in Queens, New York. The women form an impenetrable
sisterhood, dreaming of opening a restaurant together in
Baltimore, where Didi's young daughter lives with her aunt.
Meanwhile, Didi starts dating Cheung, a middle-aged construction
worker who sends money to his family in Taiwan, and hopes to
live together. However, when an unexpected act of violence
invades Amy and Didi’s life during Chinese New Year, their
dreams are shattered, and a painful absence is left behind...
Director Constance Tsang beautifully captures this lingering
sadness with rough textures and brooding images in her debut
feature with the support of cinematographer Norm Li. Silence tells
the story more eloquently than anything else, quietly calling out
the loneliness of being an immigrant and how much a presence
like family and community can mean when you are far from the
place you once called home. The film was screened at the
Cannes Film Festival Critics’ Week and won the French Touch
Prize.

Director’s Biography

Constance Tsang is a Chinese American writer, director, and
educator based in New York. She recently graduated from
Columbia University with an MFA in Screenwriting and Directing
where she was awarded the Robert Gore Rifkind Launch Fund.
Her short film “Beau” received Jury Selects from an industry
panel at her thesis showcase and won the Directors Guild of
America’s Jury Prize in their 26th Annual Student

Film Awards (East Coast Asian American Category). “Beau” has
screened at The Metrograph, Palm Springs Shortsfest, Outfest,
Brooklyn Film Festival, Los Angeles Asian Pacific Film Festival,
and Melbourne Queer Film Festival among others. “Beau” is
currently available to watch through Vimeo's Staff Picks. Her
previous short film, “Carnivore”, was a 2018 AT&T Hello Lab
project. After premiering on Direct TV, the film was acquired by
Alter. Her work is supported by Starlight Stars Collective and
Tribeca Film. “Blue Sun Palace” will be her first feature.

Director’s Statement

The roots of “Blue Sun Palace” can be traced back to when I lost
my father at 16. We lived in Flushing, where this film takes place,
and after his death my mother and | moved. At the time, | didn’t
know how to process grief and | left it as we had left our home.
When | started to write the film, | wanted to reconnect with my
past as well as the community | had left behind. What I didn’t
realize was that this story was my way of reconnecting with my
father. | began to think about the decisions we make after we
lose someone we love. In particular relationships we engage in
and who we seek to comfort ourselves even though they might
not be right for us. By the time | finished

writing this film, | ended up divorcing my long term partner.

The process of writing a film that emotionally mimicked my reality
blended my memories and my wishes. Grief the larger theme, but
also home, comfort, and love. As | watch “Blue Sun Palace” now,
I have come to terms of what it means to me - a letter to the
ghosts of childhood, to my parents who came to America with
one dream and settled for another, to my father who | now
understand, and to myself as | come to terms with redefining loss
in my life.
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China, USA /2024 / 94min

© 2024 Jeonwonsa Film Co. All Rights Reserved.
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Mistress Dispeller (VL5 24)

Notes

This documentary is a close examination, from every angle, of a love
triangle between a middle-aged couple and a young woman, through a
professional “dispeller” of mistresses. This profession is a variation of
marriage counseling in which a wife secretively hires a relationship
specialist to intervene in situations of infidelity, pulling her husband
away from his lover. The film’s stunning ability to explore all three
angles of the love triangle is a tribute to the skillful technique of the
dispeller, Wang Zhenxi, known as Teacher Wang. She is the only one
in her profession who has succeeded in convincing her clients to be
filmed. The production team initially approached the husband and his
young mistress under the guise of creating a documentary about love
in contemporary China, and all parties also approved post-filming. This
is the second feature film by Hong Kong-American director Elizabeth
Lo, who gained recogpnition for her first film, "Stray." “Mistress
Dispeller” was screened in the Orizzonti section of the Venice Film
Festival and received the NETPAC Award for Asian cinema.

Director’s Blographx

Born and raised in Hong Kong. Elizabeth holds a BFA from NYU Tisch
School of the Arts and an MFA from Stanford University.

Elizabeth is a filmmaker whose documentary films have been
showcased at Sundance, IDFA, SXSW, Tribeca, MoMA, AFI Fest,
True/False, New York Times Op-Docs, Field of Vision and PBS’ POV.
Elizabeth has been featured in Filmmaker Magazine’s “25 New Faces
of Independent Film,” DOC NYC's “40 Under 40,” and Cannes Lions’
“New Directors Showcase.” Her debut feature, Stray, won Best
International Feature at Hot Docs and received nominations from the
Independent Spirit Awards, Critics Choice Documentary Awards and
Cinema Eye Honors after premiering at Tribeca in 2020. A New York
Times “Critic’s Pick,” Stray was released theatrically by Magnolia
Pictures and is now streaming on Hulu. Her short films — including
“Hotel 22,” “Bisonhead,” and “Mother’s Day” — have been acquired by
colleges and libraries worldwide.

Director’s Statement
| have loved love stories for as long as | can remember. Growing up in Hong
Kong, the romance section of our local movie rental store was always the
first place I'd look. | came of age watching movies like “A Room with A View,”
“Notting Hill,” “Bend it Like Beckham,” “Moulin Rouge” and “Lost in
Translation on repeat. Like many around the world, these idealized visions of
romance shaped mine.
YYet my experience of love within my own family was markedly different from
what | saw represented in these movies. In my home, love was bound up
with sacrifice, duty and what's left unsaid. As a director, | wanted to see this
specific kind of love through my own camera, and use a crisis of infidelity as
my entryway to discover how emotion is expressed and experienced in my
culture.
The film is set within the world of mistress dispelling, a new “love industry”
specialized in ending affairs between married spouses and their extramarital
lovers that has only emerged within the last decade in China (a response to
rising rates of adultery that have ballooned alongside its economy).
For a fee that can start at tens of thousands of dollars, a mistress dispeller is
typically hired for two to three months by a wife to infiltrate a mistress’s life
— to gain the mistress’s confidence under a false identity and influence her
to end the affair of her own accord. There are no exact figures for how many
operate in China, but ads for hundreds of mistress dispelling companies
exist online.
During our scouting process, we met with dozens of them — until we found
Wang Zhenxi.
Teacher Wang's clients seem to adore and trust her (including the
mistresses she befriends) and this allowed us to gain unprecedented access
to all angles of what would typically be a private family matter concealed by
shame. My aim was to craft a Rashomon-inspired romance that
empathetically portrayed all sides of a love triangle. Like “Rashomon,” our Im
is set during a time of national tumult; our protagonists are grappling with
seismic shifts to society and family that have resulted from China’s rapidly
expanding middle and upper classes and the rising divorce rate.
In filming this fractured love story, something indefinable around longing,
loneliness and regret sprang from its cracks. By eschewing camera
movement and holding shots for unconventionally long amounts of time, Mr.
Li, Mrs. Li and Fei Fei were allowed to feel comfortable enough to reveal
deeper layers of themselves as they struggled with shortcomings | found all
too relatable: the repression of emotion, the difficulty of expression, the

i of ), the dread of Over China’s
sweeping landscapes, we chose a soundtrack that stretched from Puccini’s
“Madame Butterfly” to French indie band Odezenne to convey the eternal
pull — between connection and conformity, duty and desire, the past and the
present — that lives in each of us.
In an era of increasing polarization between the US and China, it was
important to me as a Hong Kong citizen to make a documentary film that
bridges this divide rather than alienating people and cultures from one
another. By ir ligating an ( that is at once uni familiar
and uniquely specific to contemporary China, | hope to ask what it means to
hurt, to heal, to fear loneliness, and to love, in the 21st century.
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7.|_\°) l/ ° _.l_: I\ & @%ﬁ Meeting with Pol Pot(Rendez-vous avec Pol Pot)

France, Cambodia, Taiwan, Qatar, Turkey / 2024 / 112min
Notes

A feature film based loosely on the journalist Elizabeth Becker's
account of her visit to Phnom Penh in 1978, alongside scholar
Malcolm Caldwell and journalist Richard Dudman, titled "When
the War Was Over.” It follows the three journalists as they must
navigate strict official control in order to observe how government
policy is implemented, leading up to their exclusive interview with
Pol Pot. The officials’ meticulously crafted facade occasionally
crumbles, offering the journalists a fleeting view of the terrible
deeds carried out in the name of the revolution. Still, their eagerly
awaited meeting with Pol Pot continues to be postponed. Rithy
Panh has created a poignant and memorable piece of fictional
narrative rooted in fact by incorporating not only faded archival
footage and photographs into the film, but also elements of
shadow puppet theater. Panh has devoted much of his career to
examining the Khmer Rouge era in his native Cambodia, and this
film surely provides significant new depth to this oeuvre. It
premiered in the Cannes Premiére section of the Cannes Film
Festival.

Director’s Biography

Born in Phnom Penh, Cambodia, Rithy Panh arrived in Paris in

1980 after fleeing the genocide led by the Khmer Rouge regime.
© Dulac Distribution He studied at IDHEC. In 2003, S21, The Khmer Rouge Killing

Machine, a widely awarded documentary, reviews the policy of
systematic elimination orchestrated by the Khmer Rouge
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Z L CERDMICE A B BIEI CBHEDE BT ET T 1 I\ UFERITE DT DERRZEDY)
8 RCREBITERSARGEMERITMHIL T EF TWNS RIEZDF ¥ U T DREBD 7% A RT T D
G A= )b =Y UL DA BEROBAERRT BT LIS TERN A MFEZ S LIAERBHCE
ZEAEEMASEDITEBIET T, AV XRERDAY X T LI TEFTCH EEE Nz,

o A
Rithy PANH

AVRIT DT ) IRVEFN, T A=)+ JU—T 1 BHEC L DRBERZHN, 1980 £IT/¥
U, IDHEC TH3% 2003 &0 [S21, IA—)L - )b—I 1 DERERS] (3. 1975 Eb‘b
1979 FEITMNFTI A=)V - Ib—I' (TR > TR TON e HRARBERZAREE U, K<
FeRFAAVIU—T85H3, 2006 £, U/T‘J‘?lu‘l’“/\T?%WEUV—X‘EJQ—’EAHEQ_Lu
B> 9—[FhYRIT DFEEFHEEDT —hA T DREFEZDEFIROFERZET TS,
2013 FICRIEEBE CHAE IX—)U- V21—V 108EE] iMAVRIZIREE L T TZ AT = —ENEERE!
[C/2R—bENB. 2020 FEDE 70 BNVU VRBED I RT 1 3 3 VBT HRS: ﬂf._ﬁu{’EIL..&T*ﬂR%@?LBJ(;
BEFNFIXVIU—REZH, Fo, 758y MEKUHRSNZIUZND - NI A LEDHE [HE — EEsn
TEBRBIERNEED T A—)U - )= 1 DR EEE] BRU [Peace with the Dead] ZSE., BftDAZHZEE U TH
KLUTWS,

BEEOUT<-/fY HAOEI—)L-TIVIY-#3—L UT1 /T (TUYFARZ - Xyp—F[When The War Was OverlZR{FET D) MEOIXUYT -ESILAF— XY -FS5L @WEOUT -/, XF1—-5700 BEO=I5 -J7Uh HEZ
(~ F). IV - TSV HAB RHOTVT - GUN D FLYY FrU—I50F REFFAVOTFU7—X-J(7Lwvk FOITV3IIR—Iv: IA4FI7 - F—T BROTII -I—F— BSRHEHHE-RSOZVF U,
AT UV (R FrY - AT7Y) BEGCDPBIVT7RE—T - AT T3V, 94D R—N\BREHR. TRTYRY HBX P T« Fa—R AN - €9 — HHOTSYREIMRE VI —, Canalt, Ciné+, 757174 ——IREESE.
N7 -RRII- A< 16 FOF2—Y—0Hr—X-Fad—)b UF+-/I=. ARTA—R O, OTF— TP/ TR - \vF Y - PIWURAENF - A vH A TXwh - FER - YNF, LAVR —R-/NO)b.
\Alﬁjb' FUIPNS TN -RIVY /T F T3P RIVT - RFL— TS5V RE4EODulac Distribution ERt—ILR®Playtime HEOILR - I+IT. JUITD—)b -5 YU - 5'4( TUKT - UL YUY - XA

thy Panh ierre Erwan Guillaume, Rithy Panh (based on When The War Was Over by Elizabeth Becker) _Cinematography ® Aymerick Pilarsii, Mesa Prum _ Editing ®Rithy Panh, Matthieu Laclau ~ Sound ®Nicolas Volte,
Tu Duu-Chih, Eric Tisserand, Tu Tse-Kang  Set Design®Aymerick Pilarskin, Mang Sareth, Sou Kimsan, Chanry Krauch Costume Desig Viallet Cheap i Marder Music co-produced and
recorded by ®Mitch Lin, Shao-Ting Sun  Under the direction of®Yu-An Chang A production®CDP and Anupheap  Production, Taicca, Doha Film Institute, TRT slnema, LHBx An attitude, Obala Centar With®le Centre national de la
Cinématographie et de I''mage animée, Canal +, Ciné+, le Fonds Image de la Francophonie, La Banque Postale Image 16  Producers®Catherine Dussart, Rithy Panh, Justine O., Roger Huang, Fatma Hassan Alremaihi, Hanaa Issa, Mehmet Zahid
Sobaci, Muhammed Ziyad Varol, Mirsad Purivatra, Jovan Marj ges-Marc Benamou  C: éne Jacob, Grégoire Colin, Cyril Guei, Bunhok Lim, Somaline Mao ~ French Distribution® Dulac Distribution ional Sales ®Playtime
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Taiwan, USA /2024 / 79 min

e

Photo by Claude Wang

RL—YTHEDEBEDEREY 71 X2 vV DEH U — 1> 3> DEEICE Z17E (Walker) |
) —ZXDE0ER, IEBDTMEINCEE T/ > TV T 77— HIEL W2, AZYV =T VE
U7 VT EMBOEFER THFENIAFR T BEEDH 2T > > DCOEPTY—T7 %
fiTREE TR BREX A FRI PRI DB LR E G o1 7 B DILEREE (S EUAR) DFEL 5
Y RNEEBKILDIRD S A > RINA T ENTe IR o<W ELTAETRDSH DR SN T
%o NIV VBREIR DNV F—L « AR v ) VP C ARG L Eh e,

BB
A -IV)vy
TSAI Ming-Liang

1957 £, YU—YPICEFND, 1992 F. RIFTE 1—(F [HEMEE] (92) NNV VRES
TTUST EENB, 521 [BfEE#H] (92) TYIRFPRESSHTHEZRL. NLUY
BERTH [F] (96) W"EEEFFIBZEZHULTEICKY. XTI v—BIREEE E U TOHEIA
BF ofc. ST CORRREIGE CHR=AMER CHRIN. ZD55 5 {ER(E FIPRESCI EZ
28, 20094, [Jo—'1] (09) [F)IL—TILEMEBCNES NZIH TORBREIE 1R > Tzo
T, V7 A BEMANSDIEEED. HRLABEBBEARP T T RT 1 /NUABRHSNTH Y, [Hand-sculpted Cinema)
¥ [The removal of industial process from art making] &W>/ZEMERERIELTLS.
2012£(C[{7E] Y U—RZBA L. SRS N2 10fERRERPOT — ~ 7 T2 F 4 NILPF + S U—T RSNz, —A.
BETIF.Y 7 A [F[Art Museum as Cinemal.[The Auther’s Intended Way of Viewingl £W\>7z 327 M ZRIE L.
BECEEE UREEEEDNS YA Z LB HOH LLBBORAZBN LTV,

Xyg—Y

IWalker] ¥U—XDI> 7 e, 10 FEAIICHASEE LICRBIN SEENE Ulce ZOPT, YvAhY (U—-
HYYEY) BYOY—YD—HBELT, B WESLSTH—IYRETVE Uz, TOV—VEEL IR,
BODERTEE Uz, TOMH, IETD/T 75— REBRGIERE UTHIET BT EERBUE LI,

WiE Vv A NYOHRERI AUV T UE UL, BIU EFH. BR. ZLTRNO—TZ@-o Rl $5TE
FEDKSTY. TOTAF7E, WERERSTPEN 51 > RETHF YA LOIRESALERDEE, KD
WAV R)HA PENBHDTT

hiE, COBRRMORENMRESEMDTENTEBNE SHEERE U, K< SHEREICTEZDTI
BUNEER, 10 FHT 10 AOBREZ(ES S LB LDTT, BOFFRICH> <Y ESNTVBI8, BEEHE
RS, BOEYOHRICOEERISHEEE v, BB CORRBELTHERESSBLZOTLSSN,
[Walker] ¥U—2, 2012 FICHFIE UL, TNFTIC, 10 AOREEHIET 5 S EREERLE U
D b DC. CHIES NS 10 fFBIE. FACE > THFBTBOES T,

Abiding Nowhere (ZEfT{E)

Notes

The tenth title of the Walker series directed by the Taiwan-based
Malaysian maestro Tsai Ming-Liang, starring Lee Kang-shen.
Anong Houngheangsy also appears in this film, following his
performance in the ninth film “Where” (2022). Commissioned by
the Smithsonian Institution's National Museum of Asian Art, the
film captures the very slow steps of an ascetic monk in sceneries
of Washington D.C. and Freer Gallery of Art, inspired by the 7th
century Buddhist monk Xuanzang's pilgrimage from China to
India, which inspired the famous literary work “Journey to the
West.” The film had its world premiere at the Berlin International
Film Festival Berlinale Special Section.

Director’s Biography

Born in Malaysia in 1957, Tsai Ming-Liang premiered his debut
feature, “Rebels of the Neon God”, at the Berlinale in 1992. His
sophomore film, “Vive L’ amour” (1994), won the Golden Lion
award at the Venice Film Festival while “The River” (1996) won
the Jury Award at Berlin, thus solidifying his status as a major
filmmaker. All of his feature films so far have been selected by the
top three film festivals of the world while five of them have won
the FIPRESCI Award. In 2009, “Face” became the first film to be
included in the collection of the Louvre Museum’s “Le Louvre
s'offre aux cinéastes”.

In recent years, Tsai has also received attention in the art world,
having been invited to participate in various art exhibitions and
festivals, and for putting forth such aesthetic ideas as the
“Hand-sculpted Cinema” and “The removal of industrial
processes from art making”. In 2012, he began his “Slow Walk”
series and has since completed 10 films, screened at art festivals
and galleries around the world. Back in Taiwan, he actively
promoted the concept of “Art Museum as Cinema” and “The
Author’s Intended Way of Viewing”, introducing new film-watching
modes as a way to balance the overly commercialized film
market.

Director’s Statement

The concept for the Walker series was born out of a play | did ten
years ago, in which Hsiao Kang performed a slow walking segment as
part of his solo scene. It was beautiful and powerful, and it touched me
deeply. | therefore decided to turn this performance into a work of
moving images.

| designed Hsiao Kang's look — shaved head, bare feet, red robes,
like an ascetic. This idea was inspired by the spirit of Xuanzang, a
Tang Dynasty monk who travelled thousands of miles on foot from
China to India in search of Buddhist scriptures.

| wondered if this modern version of Xuanzang could walk around the
world. | thought each location that he walks at could be a film. | could
make ten films in ten years, perhaps more. When we observe the
walker in these films, because he is walking so slowly, we can’t help
but also see the world around him. What would the viewer make of the
world, seen through this way?

The Walker series began more than ten years ago in 2012. To date, |
have realized my goal of making ten films. That the tenth film is made
in Washington DC is like a dream to me.

BEBOYrA -SVUrY ITEIF4TIOF1—Y—0Y7( - ZVUrY, 1—-R(T7 HEITEIFT«4ITFOF1—HY—0U— 22—V hA-TrvT FOF21—Y—0T5UR- TV

S4YFO0F1—Y—0F IV -(— BEESOYI
HEFEOCISTAILLAR RF—IVEFIRE
FLEYF—YaVORAZV=T /R
HWROU— - HhYya P TITPIY

A7V -FvY REFHFAF—00Y -Fv—-J4 @{EOIIY A7V -FvY BEFHAF—0UY-Y—IT7Y
OISUR-DY IS5T49IFHALF -0V —-F1v IA(NLBEOU—-HVYTY REBEROAY -FrATY
TITEME BERHBREEER . K—LTU—VT(VARX BEOR—LTU—2T4VLR  BAGEELE (PERE) . BiI7 V7 EiME

Director®Tsai Ming-Liang Executive Producer®Tsai Ming-Liang, Yu Pei-Hua Co-Executive Producer@®Li Shu-Ping, Tom Vick Producer@®Claude Wang Line Producer®Chen Yi
Director of Photography ®Jhong-Yuan Chang Costume Designer@Wang Chia-Hui Film Editor@Jhong-Yuan Chang Sound Designer@®Lin Zi-Xiang In Association With®C35 FILMS
Still Photographer@®Claude Wang Graphic Designer@Winder Chen Film Title Calligraphy®Lee Kang-Sheng English Translation®Ong Chao-Hung

Cast®Lee Kang-Sheng, Anong Houngheangsy
Present by®Smithsonian Institution's National Museum of Asian Art, Taiwan Public Television Service Foundation, Homegreen Films
With Support®Ministry Of Culture, Taiwan (R.O.C.) & National Museum of Asian Art., AHOMEGREEN FILMS production
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ﬁ ﬂ_l.. Where (] i)

Taiwan /2022 / 91min
Notes

The th film in the Walker series, produced in conjunction with
Tsai Ming-Liang’s extensive retrospective and exhibition “Une
Quéte” held at the Center Pompidou in Paris from November
2022 to January 2023. Following his performance in “Days”
(2020), Anong Houngheuangsy plays himself in this film where
he encounters a pilgrim played by Lee Kang-shen in the bustling
streets of Paris. According to the producer of this film, Tsai
considers this and the 10th film of the Walker series “Abiding
Nowhere” (2024) as sister films, and this film is intended to
position later in the sequence. Anong Houngheuangsy draws
many lines with a charcoal on a very large white canvas-like cloth
placed on the floor of the large space in Centre Pompidou, and
the pilgrim walks very slowly beside him. Despite the extreme
slowness of their movements, the encounter between the two is
very thrilling.

Director’s Biography

P22 SR

Director’s Statement
Filming the walker is like making a sketch outdoors.
The walker is in Paris and so is Anong.

Photo by Claude Wang They pass each other, nothing else happens.

The Centre Pompidou wanted to exhibit my Walker films.
So | decided to film this famous contemporary art museum

WRENAHS20BEVBIA T/ SUDRIEC R — > Z—CTBEENTY 7S p>B el by Welkerim

BoOLENEL FORARY 71T ERERUne Quéte IcEHE THIFEE hizl78E (Walker) 12 —X

DEMETBFIQOICHEL CWT /> TV T 70 —DMTERD)— A>3V EHICERLT

BN DIEPHOEETTELHR SBNBESZREC WS, AMEDTOT 1 —H —lcdhid v 71

EBIET1TE N0/FE DI EE{E (Abiding Nowhere) IEAAFE IR FD L SITEZ THY EBES5HELND

EREDHDIEBENNIFRITRBDIEEN S RVER Y —- > Z—DARELZEHDRKRICEHNNIER

[CREERVF vV NADESBEHRICT / Y HDARRDESGED RN DR E ZOBETED

FERITD N EHNTLK, ZDEEDBEZAO—EICEEHS5 T MEDEBEIFE TERUIV S

1
BB
YA I
TSAl Ming-Liang
P22 ZLR
Xyg—Y

TEZE/BT I DL FBTCERATRT Y FEH LSBHDTI .

FER/INUICVT, 7/ VBRULK/SUICVET,

HORERETIESREIFT. thCHABEIWFEA.

RYERS—EYI—h5. DTEYY—RXZRBRUEVEDE UHASB Y F Uz,

ZCTHIE. COEBRRAEMEEEY L. LOE I EBOTEY U—XTMAB T EICLFELR,
ERE LT,

EBOVr4(-ZVUrY FOF1—Y—0J0-R-0Y S4UT0F1—Y—0V7( -I—FV BEEEOFrY-V3V1PY REFISF—00Y -Fr—I4A
YOYRZ—N=NA(F—0F =2 - V74 REOFvY-Yav17Y AF—VEHEOIO—R-0Y BAGKVERS—- 29— FHEBLUT—ILRE—IVROHR—LTU—> - T1LLX
Z2RVY—OT VA VEE FUEYF—YaY OSBARKEY —ERHE. Ri—LTU—> - T1IVLX

HEROU—-HYYas TV TITFIY—

Director®Tsai Ming-Liang Producer®Claude Wang Line Producer@®Tsai Chih-Chin Cinematography®Chang Jhong-Yuan Costume Designer®Wang Chia-Hui Sound Supervisor®
Dennis Tsao  Film Editor@®Chang Jhong-Yuan Still Photographer®Claude Wang With the Support of @Centre Pompidou Sponsored by®Pun-Sain Foundation Presented by® Taiwan
Public Television Service Foundation, Homegreen Films

Cast®Lee Kang-Sheng, Anong Houngheuangsy

F ion & World OH 1 Films
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Singapore, Germany / 2024 / 107min

©Yingfilms Pte. Ltd.,

2019 WIEBIE 10 ERERD A > TV ED ofe IV E 1 —2—DNEEIENBIHED SIAE 5. Z TITlE
MEBENTRFTDOMREN A2 THEY . ZDMRBIDEE G EEHHEZTOH L BIWFDBIRE ZIREY
%, AR GEHTEEL CW DD 2020F 1 HDEHZ BailciR &R RE S L EEHRIEY
I—ITERL TV SIS SITEWEICERY DD BN\ 24K L CanF i Rndnny 720>
DZ1—ADNLEEVIRDAIADDF v AMNIEHE L LS TEO TV ZLTI QISR T IV2EHR
FIRICHE SN BRIHEE V)V —EREBEIBACAD SN TLE S A KFEITH DOV 1
T B TR S B ATl B L IBRBEIRHEF — LU R F 27 1 U2 3 R BB EDIB
BENYT 2y o EEERCEBEN BRI THIEDNFRIL. £ BHET L CREEE N2 LV SBE
TROMISNS, ZTH5T V3V EREDHEFRHBICERKICE O TV ZN THRNTESE
BEPERKRIZHTDIERDEBIES S, A BRI CRA LB ERE L T EMEN T,

BE

av-14T
LOU Ye

1965 . BEEFN, BEAFEMERICTT Z X~ avz20, Z0%IRER b CIREH
{EZ23% 94 &, PIDRBEIRE [T - TR / REDEAN] ZEET 20, TEENTIE 2 £/
DERIEETRD, 2 8 [BIZUDARI (00) BOYTILY LABMERIA H—- PT—R, F2E 1
ORRT 1)U X v I A CREFERRZZR LD, BU<HETIE EBRERIEE 33, RECPEREIC
©Travis Wei BIFBDEAEHFINBEEG, 2021 FICESDEEDTTA YD FILO 16mm ABRHK 4K1E
TNz K< [IS=FI-INI TS5 (OITKRRFIBAIESE] (06) SR TUT-T4—N=] (09) FLTHY IRERIV T«
23 VITHR. NUZEESICUIZ [/8U, RST8] (1) FY TR F PHERCT RSN, [ZEEE] (12) FBUAYXBE
DB BRI [TS5A VR v (14) [EN)VUVBREER IV RT « 2 3 VEBPIC LIRS TUERARE (SATEmE)
ZRE, [V ROTUA] (18) BREREBRFET, [Y97— - 710Y3V] (19) FYTRFPRESICT HREN,

A I AT R -BFRBEHFIER
11.24 (Sun.) 19:05 / 11.29 (Fri.) 15:45

An Unfinished Film (—&FAR5EK N E R

Notes

The film begins in 2019, when an inactive computer activates
after 10 years. Inside, there is an unfinished film, and the director
reaches out to the lead actor suggesting resuming the production.
Although hesitant for a variety of reasons, the lead joins the crew
as they prepare for the shoot before the Chinese New Year in
January 2020. The news on COVID lockdown starts to spread
shortly after production started, and a few cast members decide
to leave. Soon the entire hotel is forced into lockdown, leaving the
actor and crew trapped in their rooms... This docu-fiction
illustrates a film crew that reunites to complete a queer film that
remained unfinished. The process of making the film and
surviving the pandemic intersects by a scene in which the
production is interrupted by the spread of a virus, and everyone is
quarantined in a hotel. From there, the boundary between fiction
and reality blurs even more, yet the overflowing sincerity and
truthfulness is the essence of this film. The film was shown as a
special screening at the Cannes Film Festival.

Director’s Biography

Lou Ye was born in Shanghai in 1965. He studied animation at
the Shanghai School of Fine Arts and then filmmaking at the
Beijing Film Academy.

His debut film, “Weekend Lover” (1994), was banned for two
years in China. He attracted international acclaim with his
second feature “Suzhou River” (2000), which won the Tiger
Award at the International Film Festival Rotterdam. It too was
banned in China. The film, now considered a classic of modern
Chinese cinema, was restored in 4K in 2021, under the
supervision of Lou Ye himself, working from the original 16mm
A-B negative.

His next three films: “Purple Butterfly” (2003), “Summer Palace”
(2006), and “Spring Fever” (2009) were all selected in
Competition at Cannes. His Paris-set film “Love and Bruises”
(2011) premiered at the Venice International Film Festival. Ye
returned to Cannes with “Mystery” (2012), which was selected
for Un Certain Regard. “Blind Massage” (2014) premiered in
Competition in Berlin and won the Silver Bear for Outstanding
Artistic Contribution. “The Shadow Play” (2018) premiered at
the Taipei Golden Horse Film Festival. “Saturday Fiction”
(2019) was selected in Competition at Venice.

BEZO0YV (I WEODY - AI.AYU—-¥— FOF1-Y—0T(UvT -R—N— AVU—-%— S4YT0F21—H
REFHFAVOVY VY FYRFAVIFALII—0F vy -0V TOITVaVFHLIOFIY - FIV AFEALITOI v - (1Y BIURFHALF—0T— -5
T—hV. 92740V VEXA=I\—=NA(H—=00> -1 B{EROYingfilms Pte. Ltd. Tyt~ Y+)b- 74JUAX, ZDF/ARTE, Cinema Inutile, Teamfun International GmbH, I—JLRSwa -

EIFv—2 WEOFY-NA XF - IvF A F— Y= KTV YaATY UpY - S FeY Y YDIY, VD

Ya—-)b— BEEBOLY-YIV HEOT(IV-IrIy

Director®Lou Ye Writers®Lou Ye, YingliMa Producers®Philippe Bober, Yingli Ma Line Producer®Xu Le Director of Photography®Zeng Jian Editor@®Tian Jiaming Costume Design

@©Yang Yang Casting Director®Zhang Rong Production Design®Zhong Cheng Hair & Make-Up®Zhe Yan Sound Designer@®Fu Kang Re-Recording Mixer@®Fu Kang, Tan Ailong VFX
tial Films, ZDF/ARTE, Cinema Inutile, Teamfun International GmbH, Gold Rush Pictures

Supervisor®Wang Lei @Yingfilms Pte. Ltd., E:
Cast®Qin Hao, Mao Xiaorui, Qi Xi, Huang Xuan, Liang Ming, Zhang Songwen, Youyou
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Mexico, USA, France / 2024 / 125min

FFREEENS |O0RFR CB < F 37 AV INDHE T A1) A GRLEB)DRDE I EEN AR 4R Tl
Rl %. NEBNTED ECEGMBR AT TIE AL T IVOREIc L > TR BT &lchofe
HNRARZE FE EMRAERRICH D2 RART VT L ZD2ADEF e 2o TRIFE TSN
%0 R Y Bl DN IRIZIRD S5 [EMUEIMEHNDBEEIC DV THIBE IR o AAFIE TS
DEHDH T — ADVENBMIR AR DEZ RDOVF LS ET HE TR IEE BENGRT
FEEICETRERS HEVEDD, Fhfe EREIE TN HE LB O ToEHT SNEVFIIED L SICEITEA T
WBDZEEELBIED D, VTR LEIFIERZERAICRHA S BN S LT VOB EERICL
eRmDEMRBD S TIDBHGRARICE > THEHIN WD, 7AN Y ROy 7RET TV 4.
U757 ADBUBIERT 171K BT EFDEFI(2020)| i< BRI FIEITHE AIEE T 2>
AMBESR T EMEN REFEEFEZRE LT

BE
FZANYR-OYFOTINFVE T7IFT A
Astrid RONDERO & Fernanda VALADEZ

PRy R-OYFOETIIVF VS - NSTRFE AFVIOHAR, &S, FOF1—5—,
LI B SFEL LTIz B HEHIEZE U RIRIRE 2 4 [The Darkest Days of Us| (17) &2
FOEE (20), 52 & R E 3 A [Of This World] (10). [ Still Waters] (11). [400 Bags)
(14) ZHHEL TEz, [SFOER .5V Y ARERE Y- 2/NRF ¢V ERRER F1—U v
ERER. FTHOZFRERTERL. Ty LARORESERRERZZR U, [Z7R] & #
TieBICES T 3FEDRIFIREE 82,

Sujo

Notes

In rural Michoacan, a hotspot for drug trafficking, Sujo was born
to a hitman father but then orphaned at age four. His aunt,
Nemesia, who lives in a remote hilltop home, takes him in after
the rules of the cartel make him a target. He grows up among
danger, with his friend Rosalia who has a sisterly bond with
Nemesia, and Rosalia’s two sons. As he matures, he begins to
uncover the bloody legacy his father has bequeathed him. A
coming-of-age story that portrays a boy's patient journey to find
his own path amid cycles of violence. Although direct violence
rarely appears on screen, the audience acutely senses its
ever-present, looming threat. The film through its masterful script
effectively blends realism and lyricism, depicting the violence and
intergenerational trauma fueled by the cartel's activities. Like
filmmaking duo Astrid Rondero and Fernanda Valadez's last
feature "Identifying Features" (2020), this film was also screened
at the Sundance Film Festival, where it won the Special Jury
Award.

Directors’ Biography

Astrid Rondero and Fernanda Valadez are Mexican
writer-directors and producers.

Through their collaboration for over 15 years, they have produced
two feature lengths, “The Darkest Days of Us” (2017) and
“Identifying Features” (2020) as well as three short films,

“Of This World” (2010), “In Still Waters” (2011) and

“400 Bags”(2014). “Identifying Features” received awards in
Sundance, San Sebastian, Zurich, Thessaloniki and a Gotham
Award for Best International Film. “Sujo” is their third feature film
together.

Directors’ Statement

We are Astrid Rondero and Fernanda Valadez and we are writers,
directors, and producers from Mexico. Sujo is our second feature
as directors and our third creative collaboration on a feature film.
We believe the strength of our films comes from us being part of a
minority and that we are committed to telling the stories of our time.
And what a time it is in Mexico. Thousands of kids have become
orphans due to the violence of the drug cartels. Some of them are
children of the victims, “the collateral damage” of the drug war. But
others are the sons and daughters of the people who actively
participated as perpetrators. This is a story about these “others.”
We wondered - what is the inheritance of these kids, what awaits
them? and then came the question that shaped this story - what
would it take for a young man to challenge what appears to be his
destiny?

Sujo became the tale of two origins: that of a name and that of a
man. in the tale of a cartel gunman naming his son after a horse,
we aim to talk about transcendence, about hidden inheritances,
about the dreams we fulfill without us knowing: dreams in the minds
of our mothers and fathers, and their mothers and fathers before
them. a flow of human experience that connects us all and is not
oblivious to the hopes of previous generations.

Formally, Sujo is a coming-of-age story told through the many

RXytz—J

EBEFAN Y R - OYFOETTIVFYS - NSFR, AFYIHEOMAR, B8, FOF1—Y—TT. [ZR] & H5HE
BEUTHIELIC 2 ABDORFIRETH Y . RIGKE 3EEOISRU—YaERTY . cH5OREDIBESE, DERE LTD
BRICHY ., RECHIDYEBERLRZ DENSERL v h XY D SEFNTVET, ZTLT, BEDODAF VI BEOILTIVICKS
BATHTADTFHRIZSHTMECBE > TV BB TY . WESDPITE, FESHD [HHENERHES] &L TOBRREOTFHIZSDBLNE
MEEE LTS LIEACDFHRIZEBVE T, AfElE. 5 UM [MIEER] OFHICBCOVNTHEWYETT, Fhc5EISELD
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that meant something in Sujo’s life: the people who
loved him, taught him, and left behind as he grew up. It is an
episodic film, and that's one of the aspects that excited us the most
as directors: our goal in this film was to explore narratively, formally,
and visually. Sujo has a visual narrative that changes as the
episodes change as if every secondary character were a season in
Sujo’s life. We wanted each episode to have its atmosphere. And
as we were exploring texture, light, and mood, we decided to shoot
each episode with a different set of lenses that were key in that
exploration.

The film has different levels of reality. Not in a flashy or stylized
way, because we were looking for something more ancient and
primal. Like beliefs and imagery that come from the first women
and men, elements as magical as they are mysterious and real, like
the fire, like a starry night, like death. So we want the episodes to
be like the faces of a prism, each one adding a piece and a layer of
a more complex object. In the end, the whole film is a portrait of this
young man, Sujo. A portrait but also a promise of the man he
deserves to be.
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Script, Direction®Astrid Rondero and Fernanda Valadez Producers®Astrid Rondero, Fernanda Valadez, Diana Arcega  Co-Producers®Jewerl Ross, Virginie Devesa, Jean-Baptiste
Bailly-Maitre Executive Producer®Gus Corwin Cinematographer®Ximena Amann Editors®Astrid Rondero, Fernanda Valadez, Susan Korda Production Design®Belén Estrada

Sound Design®Omar Juarez Espino  Original Soundtrack®Astrid Rondero

Cast®Juan Jesus Varela, Yadira Perez Esteban, Sandra Lorenzano, Jassiel Varela, Jairo Hernandez Ramirez, Kevin Uriel Aguilar Luna, Karla Garrido
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The Damned

Notes

In 1862, a volunteer regiment from the Union is tasked with a
reconnaissance mission in the northwest frontier of the United
States. The diverse group includes young and old, the devout
and the unbelieving. Most lack experience with firearms, forget
about having ever killed anyone. However, the real enemies they
face are endless monotony and the persistently harsh climate of
the northwest. They grapple with doubts about God's existence,
debate about good and evil, and try to understand their growing
sense of disillusionment, and it almost feels as if battle will never
come. Italian director Roberto Minervini, who has spent over
twenty years depicting overlooked peripheries of America,
chooses to focus on the Civil War in this film. Minervini’s favorite
themes of faith, dreams, hope, class, and community—elements
that have shaped the identity of the United States—are explored
in a slightly different manner in this period piece. The film
premiered in the Un Certain Regard section of the Cannes Film
Festival, where it won the Best Director award.

Director’s Biography

Roberto Minervini is an Italian-born film director, who lives and
works in the U.S. He is widely considered to be one of the world’s
most prominent auteurs of narrative documentaries, which
combine dramatized and observational elements. After
completing a Master of Arts in Media Studies at the New School
in New York City in 2004, Roberto taught Documentary
Filmmaking at the university level in Asia. In 2007, he moved to
Texas, where he directed three feature films, “The Passage”,
“Low Tide” and “Stop the Pounding Heart”, a Texas Trilogy that
focused on rural communities in the American South. He then
went on to direct two feature films set in Louisiana, “The Other
Side” and “What You Gonna Do When the World's on Fire?”,
shifting to the political realm of American society and touching on
social injustice.

In more recent years, he has begun to produce the work of other
visionary filmmakers through his production company Pulpa Film,
including Payal Kapadia's first fiction film “All We Imagine as
Light” and Lisandro Alonso’s “Eureka”. Roberto’s latest film, “The
Damned”, is his first fiction film.
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Directed by ®Roberto Minervini Written by ®Roberto Minervini Director of los Alfonso Corral Editit Héléne Dozo

Raguseo Original Score®Carlos Alfonso Corral Line Producers®Francesca Vitioria Bennett & Biliana Grozdanova Produced by ®Paolo Benzi (Okta Film), Denise Ping Lee & Roberto Minervini (Pulpa Film), Paolo Del Brocco for Rai Cinema Executive Producers®Teresa

075 4 (Caveo) . r NI MOMBHIEB 075 A (Sodec)  #371@Kaibou Production(h75)  Eftt—IL & 75 2486 Les Films Du Losange

Fortiana Chico Sound Editing®Ingrid Simon Re-Recording Mixer®Thomas Gauder Colorist®Natalia

Mannino, Jean-Alexandre Luciani, Annette Fausboll Co-produced by ®Alice Lemaire & Sébastien Andres (Michigan Films) A production®Okta Film and Pulpa Film with Rai Cinema In Co-Production with®Michigan Films, VOO OBE Be tv, Shelter Prod In Association

with®Stregonia, Moonduckling Films with the Support of MiC — Direzione Generale Cinema e audiovisivo, Centre du cinéma et de de la Fédération
federal de Belgique, Film Commission Torino Piemonte, Federal tax credit program of Canada (Cavco), Provincial tax credit program of Québec (Sodec)
Cast®Jeremiah Knupp, René W. Solomon, Cuyler Ballenger, Noah Carison, Judah Carlson, Tim Carlson, Bill Gehring

In Collaboration with®Kaibou Production (Canada) ional Sales & French Distribution®Les Films Du Losange

, Fondo Audiovisivo Friuli Venezia-Giulia, Taxshelter.Be and ING, Tax shelter du Gouvernement
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The GESUIDOUZ

Notes

Hanako, just turned twenty-six, is the singer in a struggling band
called The Gesuidouz. Frustrated with their lack of success, their
manager decides to take advantage of a relocation support
program to send them to the countryside and be rid of them.
Aspiring to either die at twenty-seven like her rock heroes or
perform at the Glastonbury Festival, Hanako forges ahead writing
new songs in the unfamiliar environment. A fantastical rock movie
that pays homage to punk music and horror films, featuring a
whimsical narrative reminiscent of Aki Kaurismaki's Leningrad
Cowboys series. Ultimately however, what makes the film
resonate with us is its ability to transcend boundaries of genre
and still capture the essence of numerous popular culture
phenomena. This film is meant for anyone who has felt their lives
changed by "trivial" popular culture. It had its world premiere in
the Midnight Madness section of the Toronto International Film
Festival.

Director’s Biography

Born in 1984 in Tokyo, Ugana Kenichi is known for his punkish
fantasy style, which has garnered attention at numerous
international film festivals, including the Toronto International Film
Festival, Sitges Film Festival, Brussels International Fantastic
Film Festival, Fantasporto, Slamdance Film Festival, Fantastic
Fest, Montreal Festival du Nouveau Cinéma, and the Torino Film
Festival. His notable films include, “Visitors - Complete Edition”,
“Extraneous Matter - Complete Edition”, and “Rolling Marbles”.
The production of his latest project, an international co-production
romantic comedy shot in New York, has already been completed,
and he is set to begin filming an international co-production horror
film in Taiwan and Japan.

Director’s Statement

About fifteen years ago | had the chance to make my first feature
film, but my lack of skill led me to devote years to the project, and
I never even started filming. Crushed, | took a sales job in a
company far from the film world, to close that chapter of my life.
Yet | was unable to give up on my dream, and each day | would
go home promptly after work to continue working on scripts and
film proposals that | doubted would ever be realized. Three years
passed in that kind of routine. So it hasn't been a straight line,
and | only made it here with the help of many people. Writing
scripts is still a struggle and shooting them hasn't lost its
intimidation. | doubt I'll ever shake any of that. At the same time, |
now have the resolve to continue picking the kind of genre films
that society often ridicules as trivial. | believe it's because I've
discovered comrades to fight alongside, as well as people who
cherish my films. | made this one with these thoughts in mind. My
hope is that it can offer comfort to everyone—those with dreams
in their hearts, those who've achieved their dreams, those who've
lost sight of their dreams, and those whose dreams have been
destroyed.

BEE-WAOFEN £— SROSHHR H#IOF21—2OKYONO IFEIF«ITOF1—Y—0HA 1 TOF1—Y—0BHE S4070F1-Y—-0TH 5 BROSLE =—
RIAONIE XIE BEOEIE BE RMOMER EE RISURMODH £PL APXCTOKOH BE  WiHX(T [HIHER0 TE X4, 5 B2 BEBEEOTRE BX ®R0/)\XH 8%
VEXOME KEA BE-WR-MAGHKILE HA5—JU—F«YIOWLHE #HRLR/NIREYY) FHEEFOBR R RF—ILOKE &L FrRTF(VIOEL §X EHEOSYF1—T

HEOET. SHISR. EXE £.Rocko Zevenbergen. ;E=#kH# 55

Director and Screenplay®Ugana Kenichi Music®Imamura Leo Music Producer@®Kyono Executive ProducerOSuzukl Yusuke Producer®Sumida Riku Line Producer®Kudo Wataru

i Kanshi Production D

Cinematographer@®Furuya Koichi Lighting Director@Kato Daiki Sound Op:

1izaka Takashi Wardrobe Master@®Nakamura Moyashi

Hair & Make-up Artist®Kutsumi Ayane Special Makeup - Special E"ects.chlba Mio, Endo Tokihiko ~Assistant Dlreclor.Kam Masamitsu  Editor@Komino Masashi VFX Supervisor®

Matsuo Yukito Mixer@Suzuki Noritaka Color Grading®Yamada Yuta(L'espaceVision) Production Manager@®Shiratori Asuka ~ Still Photographer®Shibasaki Madoka Casting Director®
Watanabe Yumi Cast®Natsuko, Imamura Leo, Kyan Yutaka, Rocko Zevenbergen, Endo Yuya Distributed by ®Rights Cube
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Four latest and varied works of Japanese cinema will be introduced to the world.

P29 ® 21U Y—X /FHIIE

Ulysses Japan,Spain / Director: UWAGAWA Hikaru

P30 ® ERIFOHEUR) A - A—Y v

After the Snowmelt Taiwan, Japan / Director: LO Yi-Shan

P31 ® FOEE /Ry -IT

The Height of the Coconut Trees Japan / Director: Du Jie

P32 ® DIAMONDS IN THE SAND /Y v XX -J4 I hUF

DIAMONDS IN THE SAND  Japan, Malaysia, Philippines / Director: Janus VICTORIA
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Ulysses

Notes

This film is divided into three sections. The first takes as its
subject a Russian mother and her eight-year-old child living alone
in Madrid. In the second, a Japanese man meets a young
Basque woman. They spend time together and she introduces
him to her friends. In the third part, the setting shifts to Japan
where a young man returns to his childhood home during the
Obon season to prepare for welcoming the spirit of his deceased
grandfather alongside his grandmother. As the title suggests, the
film incorporates the formal ideas of James Joyce's Ulysses, and
is broadly adapted from Homer's Odyssey, which Ulysses was
heavily based on. It goes without saying that it is not simply a
retelling of the challenging homecoming journey of the Greek
hero, but rather the stories unfold around concepts of “home” and
“belonging,” presenting fragments of everyday life from various
parts of the world in a subtle style that leaves room for ambiguity.
The film premiered at the Marseille International Film Festival and
was subsequently screened at the San Sebastian Film Festival.

Director’s Biography

Uwagawa Hikaru completed his Master’s degree in Filmmaking
at Elias Querejeta Zine Eskola in San Sebastian, Spain. In 2023,
he was selected for the Ikusmira Berriak residency program for
filmmakers at the San Sebastian International Film Festival. His
debut feature film “Ulysses” was officially screened at both the
Marseille International Film Festival (FIDMarseille) and the San
Sebastian International Film Festival. He is currently based in
Tokyo, where he continues his filmmaking career.

Director’s Statement

Drawing on the structure of Homer’s Odyssey, this is an attempt
to create a personal history by documenting in a work of film the
people I've met, the time I've lived, and the spaces I've been in.
Although it’s only 73 minutes long, it encapsulates several years
of my life. My personal history is still unfolding, but at this
juncture, | feel incredibly lucky that this film was born and that |
have the opportunity to share it with you. | owe it all to the
support of the invaluable companions who helped bring it to life.
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EEBIA - lkusmira Berriak  ©ikoi films

Director Uwagawa Hikaru Producer’ Uwagawa Hikaru, Sekino Keisuke Cinematographer’ Uwagawa Hikaru,Avery Duncan, Sekino Keisuke Recording Nicolas Auger, Joan Pamies Lluis,
Yoshikawa Ryo Scenographer " Itakura Yuto Still Photographer: Kii Sound Mixer Hwang Young Chang Color Grading’ Nagai Manaka Japanese subtitle” Niiya Kazuki English subtitle
DBAndreous Production Company " Ikoi films Associate Production Elias Querejeta Zine Eskola Planning Support ' Ikusmira Berriak

Cast' Alevtina Tikhonova, Dimitri Tikhonov, Enaitz Zulaika, Ishii Izumi, Hara Kazuko, Uwagawa Hikaru



11.27 (Wed.) 15:20

FETOHE wm

Italy, Belgium, USA, Canada /2024 / 110min /E#& : RF¥ax>&U— - RU—Lt>&—

AMEGIVF A= v VEBOBRRF 1 VD 2017EICRADITER/NN—VTDI vF > THICTE
{IrofeZ &linEREL TS, F1 Y EATIEREDHICA7BRILARDBREICBICIAS SN e h
FAVIERHDOIAFICELGY LT EERS. BBICROIcATIEF 1V EXXb LR Z.
TLRIDFATICIOBFERL o feA — ¥ VNG A B £ EFEZ LB IFB N DBRBREES HITNE RS
HWEWSTRTE, ZDOEEICBA BT A =2 ¥ VFAASEFICRY R/NN—IUNEDF 17D
RHEUDIRICH S COIERIE— ADEED O TRERT HRVBKLAREIL. T DEMFERD
BIREUD R+ A2 —THY FRICRE CHH 2. HETHERICHLI— AMDIERTE
DNREDTL—Z2 T PZDRERZLTHREDY X LICHIEN GV RERLEE 2. HMAH TG
ZRNTRL I FROEALINRIN T IEE LEFEDRDEMGREREREITILNU LHSE TV,
IR OREM TIERDBR-AREZBETHL YT VY —ICBIMLI AR A2 DI\ TTH S,

BE
WA -A—=v>
LO Yi-Shan

BEBEFEN, BAXE, MEAEZ HRBZICHEER T, XZRRADSTU-5V2AD5
19— BREFFAHRE L TEE. 10 KOEN SEBOERGLMICH SN D AR EAMDES
YORFRFRCOEDIFON, HHDELES EEMS 2 < T EIFREFHIEDBIEE 65T
=1z, [ERIFDHE (R)) BHIDRFRF 1AV I U—ERTH D,

CORERF. BROF1VDSOFREFARLEEZICIHFE O [1—Y v, REEIDZIERK] L%
BIIC UTeIFFACEBEHK Ule. Fa Y ERDHRSTEA M w IRODLZFETIF, HOUERESHHOTRE
TNz, MEIADFTTRZRL. FARBRDBS (CRE Uz, HICWSE(TEFBER OIS, LWOH—REITESN
RITURD EMR UL, BHBEHDG . KBTS TMRZR Ue< T FEIDREZES C & (EitE
Ufzo [SERITD&HE] TlE. DDIMED SHFEADEHZH< CET NELRESHES LB L HIC
£EBZTE ZUTEITRTEBDREVSITITERLEN D1

BEOIA - (—Yvy TOF1—Y—0 B BRERE. S5kE HETOF1—Y— BT RER B0 RS BHE YOUR-FHIYO Iy - 9o —

—Ltvy— RO SKHRNES

After the Snowmelt (7Kl Y2 5i)

Notes

The film was inspired by director Lo Yi-Shan's best friend, Chun,
who died while trekking in Nepal with his boyfriend Yueh in 2017.
A snowfall trapped the couple in a cave for 47 days, and Chun
died three days before Yueh’s rescue. Upon returning to Taiwan,
Yueh reveals the promise she made with Chun to Yi-Shan, who
had originally planned to join them on this trip - the survivor must
tell their story. To fulfill this promise, Yi-Shan picks up her camera
and heads to Nepal, embarking on a journey in Chun's footsteps
... The film is both a documentary and a story of growth, tracing
one young person's sorrow and search for meaning in the
profound loss she experiences for the first time. It is a first-person
work that is entirely subjective, but the framing and the editing
rhythm simultaneously shows an extraordinary sense of style.
The effective use of letters left by Chun prior to his death
intimately unfolds the complex relationship between the dead and
the survivors. This film was “Made in Japan” created during a
residency in snowy Yamagata Prefecture to reconsider the
composition and editing of the work.

Director’s Biography

Born in Taiwan, Yi-Shan Lo has beeﬁ influenced by literature,
cultural anthropology, and social sciences and is an
accomplished freelance writer and film critic since their university
years. They have been fascinated by the intertwined relationships
connecting humans and non-humans in Taiwanese subtropical
mountains. Conveying the beauty and complexity of wilderness
has been their motivation to make films. “After the Snowmelt” is
their debut documentary feature.

Director’s Statement

The film was born as | received a letter from my best friend,
Chun. He wrote before he died: “Yi-Shan, the only thing you have
to do is to love.” Chun and | met at a girl's high school, where his
transgender identity drew criticism. He'd weep in front of me,
while | was moved by his resilience. Together, we escaped to the
mountains and promised to travel abroad someday. After the
accident, the overwhelming desire to fulfill the broken promise
drove me to make this film. Through “After the Snowmelt”, | want
to create a journey from trauma to reconciliation, offering the
realization that life is about more than surviving - it's about truly
living and loving.

B8O RFaxXyIU—- R

Director” Lo Yi-Shan Producers’ Yung-Shuang Chen, Tze-Lan Cho, Yi-Shan Lo Co-Producers’ Asako Fujioka, Angel Wen Chen Editor  Jessica Wan-Yu Lin Cinematography Yi-Shan Lo,

Wei-Long Tsai Sound Design‘ Yannick Dauby
Distribution” Documentary Dream Center
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Notes

The story revolves around two couples. One young man loses his photographer girlriend to
sticide, and episodes with her before and after her death are woven into the story in a
shifting timeline. The second storyiine follows the relationship between a woman who works
in a pet-related store and a man who works in a Japanese restaurant. After accidentally
finding a ring inside a fish, the couple plans to get married, but tragically break up just
before their honeymoon... This is the feature directorial debut of veteran cinematographer
Du Jie, known for more than 20 fims by ster directors such as Chen Sicheng, Guan Hu, and
Ning Hao. Du also undertook scriptwriting, cinematography, editing, and production design.
This film is an adaptation from one of the short stories he wrote during his family trip in
Japan in early 2020, when the pandemic hit. Many of the key production crew of Chen
Sicheng’s “Detective Chinatown 3" (2021), which was largely shot in Tokyo, are also
involved in this fim. The fiim premiered at the Busan International Film Festival New
Currents section.

Director’s Biography

Born in 1976, graduated from the Cinematography Department of Beiing Film Academy in
2001. Gained widespread attention after achieving great success with fims shot as a
cinematographer. The films were nominated for the Berlin International Film Festival, Busan
International Film Festival, Tokyo International Film Festival, Golden Horse Awards, Asian
Film Awards, and China Golden Rooster Awards. Joined the American Society of
Cinematographers (ASC) in 2024. Completed the directorial debut feature film "The Height
of Coconut Trees" in 2024, which was nominated for the New Currents section of the Busan
International Film Festival.

Director’s Statement

Why are you making a Japanese film with a Japanese protagonist? This is a
question many people have asked me.

Three years ago, | immigrated to Japan, partly for family reasons and partly due to
my longing for more freedom in creating, free from the constraints of scrutiny and
censorship. In this new environment, what are the goals and boundaries of my
creativity?

For the Japanese, now and in the future, | will forever be seen as a foreigner.
Where do my value and energy come from? Perhaps only from within me, from my
unique perspective as a foreigner with a different cultural background looking at the
world. Not Japanese, not American, not European... but Chinese.

The new environment and culture have provided me with incredibly strong
stimulation, albeit very fragmented. Everything from the different attitudes toward
life and death to the simple exchange of moming greetings with neighbors is vastly
different from my previous country. What may be overlooked by the majority of
Japanese in their daily lives is full of freshness and excitement for me. Slowly,
these details of everyday life and dramatic scenes have seeped into my creative
work. These fragmentary elements start to come together, much like the process of
assembling a jigsaw puzzle, where the picture becomes gradually clearer but still
lacks completeness, with some crucial pieces stil missing.

The inspiration for the film is based on the misunderstanding of a friend's solo trip
being mistaken for a suicide, a beautiful yet melancholic misunderstanding. The
themes and relationships presented have captivated me.

There are already many Japanese films that touch on the theme of suicide. What is
the value of my film? In fact, despite being from the East, the differences between
Chinese culture and Japanese culture remain significant. Itis likely that these
differences are where the value of this film resides.

Faced with such an ultimate theme, | actually don't know how to approach it. | can
only follow my instincts, creating and contemplating. It has been about three years,
and there have been times when progress has stalled due to uncertainty about how
to proceed.

In 2023, the collective suicide of four Chinese youths at Tianmen Mountain in Hubei
had a significant impact on me. Looking back over the three years of the pandemic,
people's perspectives on life and death have been under constant scrutiny. While
all reasons concerning life and death seem superficial and unconvincing, with
deeper explorations and structural development of this story, or in trying to interpret
the theme from different angles, the story has become interesting and clearer. As |
crafted and contemplated, the process took nearly three years. At certain points,
progression stalled due to uncertainty about how to proceed, but with each dive
into the story's depth and structure, or in attempting to interpret the theme through
different angles and perspectives, the story became intriguing and clear.

| feel that my creative process is much like that of a field investigation or the
creation of a documentary. It's not about fabricating a story, but more about
discovering and constructing one. It seems to be deeply intertwined with my life.
The entire process has brought me immense joy and has prompted me to seriously
consider the kind of life | desire, my relationships with family, and even the direction
of my future.

In 1977, a student at the University of Tokyo used a mathematical formula to
calculate the result of their own suicide and then took their own life. In some ways, |
feel that my work is similar to that suicide calculation, foolish and meaningless.

The themes | attempt to present or the answers | seek may never truly have a
resolution. Just as | am about to face a new and unpredictable future in this new
country.

Some of my familiar friends ask me the question, "Why are you making a Japanese
film?" This might imply, as a relatively successful photographer in China who has
worked on numerous successful commercial films, why would | choose to create a
low-budget authorial film in Japan that emphasizes personal expression?

On a film set in Japan, there are only a dozen or so people, whereas shoots in
China involve thousands of individuals, with the photography crew alone being four
to five times the size of the entire crew at present.

The truth is that filmmaking is my means of Ilvellhood and pathway, and | also
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Director, Director of P!
Editor" Du Jie, Guo Xiaodong Executive Producer’ Wang Guangle, Chen Lili
Cast’ Ohba Minami, Tanaka Soichiro, Kojima Riria, Shibuya Seita
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Art" Du Jie Producers’ Du Jie, Fukui Kazu Casting’ Yamashita Yoko Music

and appreciate its value. As more of
my life becomes dedicated to film, it has graduaHy become a part of my lfe. It may
even become the bridge through which | have dialogues with the world.

ove film, but | find myself increasingly drawn to what kind of film is worth investing
in, as well as the manner in which to capture it and the kind of relationship | will
establish with the world through film.

Although | find it deeply compeliing to fim the story of a new country as a new
immigrant, it seems that films for their and

by authors from different cultural backgrounds are few and e
you face a seemingly hopeless future? | choose to use my own funds to complete
the filming. | don't owe it to anyone. | choose, as a Chinese individual, to express
myself and communicate with a sincere voice, humbly exposing myseff. This fim
has no answers, may be somewhat ambiguous, incomprehensible, and may even
lead to misunderstandings in China in the future, but | believe these are not the
most significant issues. The most significant issue is whether this film reflects my
innermost truth.

Ihope for this somewhat experimental production method to expand certain
boundaries in the future, or provide a different form of expression.

Moreover, | should create and present films in my personal manner and in a way
that | consider valuable. Films should be defined by what | consider fitting. Fiims
should also be defined by countless fimmakers as they see fit.

L. BRAERE

Mulian Chen Sound designer’ Li Zhe

The Height of the Coconut Trees
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DIAMONDS IN THE SAND

Japan, Malaysia, Philippines / 2024 / 102min

Notes

Yoji is a divorced Japanese salaryman living alone in Tokyo. After
the loss of his caring mother, he faces an empty life without any
meaningful relationship. A chance encounter with Minerva, a
Filipina who works as a caregiver in Japan to support her
daughter, prompts Yoji to look at his situation in a new light.
Meanwhile, he discovers the decomposing body of an elderly
neighbor, whose name he doesn't know. His death is ruled to be
a lonely death. Not wanting to suffer the same fate, Yoji throws
caution and follows Minerva to Manila, the capital of the
Philippines. The film, which began as an exploration of the
Japanese phenomenon of lonely deaths, is the winner of 2013
Talents Tokyo (then Talent Campus Tokyo) and writer-director
Janus Victoria's first feature film. Lily Franky, who never misses a
glowing performance in any film, has an outstanding presence
here, and the images by veteran cinematographer Ashizawa
Akiko gorgeously project the ambience of Japan and the
Philippines.

Director’s Biography
Janus Victoria is a writer and director born and based in Manila. A
long-time media practitioner, she produces current affairs
documentaries for Philippine broadcasting and digital platforms.
Her work explores the relationships between people and places.
She has completed six short features, including “Myth of Manila,”
and a documentary,“Encounters with Silence”, about the lonely
deaths in apartments in Tokyo. “Diamonds in the Sand” is her first
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Written And Directed by Janus Victoria Produced by Lorna Tee, Dan Villegas, Soga Masumi Executive Producers’ Maria Sophia Atayde-Marudo, Jossette Atayde, Jim G. Baltazar Executive Producers
Dan Villegas, Antoinette Jadaone, Lorna Tee, Ho Yuhang, Soga Masumi Executive Producers’ Manet A. Dayrit, Ichiyama Shozo, Janus Victoria Co-Producer " Shimada Tsuyoshi, Nishimae Toshinori, Kobayashi
Tomohiro Supervising Producer  Catsi Catalan Line Producers’ Project 8 Projects, Kuremura Yoshi, Onishi Nozomu Director of i Akiko ion Designer Eero Yves S.
Francisco Set Designer Katahira Keiko Lighting Director " Miki Shigenori Editor""Soo Mun Thye Sound Designer" Corinne De San Jose Musm Composer Jai Saldajeno

Cast Lily Franky, Maria Isabel Lopez, Soliman Cruz, Yoshiyuki Kazuko and Charlie Dizon
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From November 25 - December 1, 2024, the talent development and networking platform "Talents Tokyo 2024” will be conducted under the
supervision of the Tokyo Metropolitan Government, Arts Council Tokyo, and Talents Tokyo Organizing Committee in cooperation with Berlinale
Talents, and in collaboration with Goethe-Institut Tokyo.

Talents Tokyo 2024 brings together 17 upcoming promising filmmakers and producers. Film experts at the forefront of cinema including Anocha
SUWICHAKORNPONG (Director), Alemberg ANG (Producer), Isabelle GLACHANT (World Sales), and Nikola JOETZE (Project Manager of
Berlinale Talents) will share their experiences through lectures.

Under this year’ s theme "To Love is To See", each participant will have the opportunity to present their own project. Four experts will analyze each
project from various aspects, such as directing, producing, and investment viability.

This initiative aims to inspire promising filmmakers to develop their voices and become the “Next Masters”.

XA F&RM Main Experts
@7/ —F v RV 4 Fv—I—2iR>/ (88) Anocha SUWICHAKORNPONG (Director)
@7 LIN—T -7 (FOF1—1—) Alemberg ANG (Producer)

@ IR TS5 (I—UR-£—ILR) Isabelle GLACHANT (World Sales)
@ _-15-3—Y I NWIF—L-ILyW.FOTSL-¥R—J+—) Nikola JOETZE (Project Manager of Berlinale Talents)

2i0& Talents

BESE Directors : Danech SAN (CAMBODIA) / YAN Haohao (CHINA) / YANG Yanxi (CHINA) / Frangois CHANG (FRANCE, CHINA)
CHAN Tze-woon (HONG KONG) / Adriano Rudiman (INDONESIA) / HATAKEYAMA Kana (JAPAN) / MURAKAMI Riko (JAPAN)

JANG Jeehye Kay (KOREA) / LAU Kok Rui (MALAYSIA) / Lkhagvadulam PUREV-OCHIR (MONGOLIA) / Alvin LEE (SINGAPORE)

MAI Huyén Chi (VIETNAM)

705 2—Y— Producers : Annie SONG (CHINA) / B.M. Anggana (INDONESIA) / KOIDE Daiju (JAPAN) / SHEN Ivy Yu-Hua (TAIWAN)
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@iki—L~X—I': https://talents-tokyo.jp/
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Outline of Talents Tokyo 2024

Title:Talents Tokyo 2024 Dates:From Monday, November 25, to Sunday, December 1, 2024 Venue:Yurakucho Asahi Square, etc.
Organizers:Tokyo Metropolitan Government / Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) / Talents
Tokyo Organizing Committee / In Cooperation with:Berlinale Talents / In Collaboration with:Goethe-Institut Tokyo

Official home page:https://talents-tokyo.jp/
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In 2014, Talents Tokyo launched a new initiative to support the alumni, providing grants from (a) Project Development Fund and (b) International Promotion
Fund. Talents Tokyo awards a Project Development Fund grant of up to 1 million JPY or an International Promotion Fund grant of up to 500,000 JPY to the

selected projects.

a) IEERAFE T 7 >/ R Project Development Fund:

LI Yang (TT2016. fi@E) <GHOST OF UENO> / OATES Yinchao (TT2023. @) <Water Has Another Dream> / Yuan YUAN (TT2023, $E) <Heading

South> / Zi GAO (TT2018. ®E) <Raja's Early Summer> / Yulia Evina Bhara (TT2020. «~ R®%I77) <WATCH IT BURN> / NAKANISHI Mai (TT2023.
B4) <Child, Uninvited> / Sein Lyan Tun (TT2016. =+>~¥—) <The Bamboo Family>/ Angelina Marilyn BOK (TT2023. ¥~#H—)L) <Free
Admission> / Siyou TAN (TT2022. ¥>#R—)L) <amoeba> / Nelson YEO (TT2014. ¥>#HR—JL) <The Drought> / KUO Ming-Jung (TT2022. &%)
<A Woman Builds> / NGUYEN Hoang Diep (TT2023. N k3 /1) <The saddest stories on Earth>

b) 49—+ 3+)b FPOF— 3 « T 72 R International Promotion Fund :

Alemberg ANG (TT2014. 7« UE>) <Some Nights | Feel Like Walking> / Janus VICTORIA (TT2013. 7« UE~) <Diamonds in the Sand>
CHIANG Wei Liang (TT2019. ¥~ HR—JL) <Mongrel>
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FE25MFRR T ILA VIR, BEEANR BN TOKYO FILMeX 2024, Event Information
Talents Tokyo 2024 Open Campus

BE:£f06(2020)F11A28H K =15 BREFER—IL RTI7B
w—L~R—3 :http://talents-tokyo.jp/ smmemns. atvrdu 118278FTICBRLTIRE N,

(RFTa—]

13:00-14:00 Open Campus : A& [15 Years of Talents! Making Dream Projects Come True]
B 7/ —F v AU« Fv—T— ViKY (Anocha SUWICHAKORNPONG) F (51 - BREIES S

JpRZ -I4IRUF (Janus VICTORIA) (T4 UEY - REIEE

Fp 914U (CHIANG Wei Liang) & (¥ Y HK— U - REIEE)

= mlE=

14:30-17:40 Open Presentation % : Talents Tokyo 2024 811& 17 BIC KB EEHRRK

Talents Tokyo 2024 Open Campus Date: November 28th, 2024

Talk Event:“15 Years of Talents! Making Dream Projects Come True”

by Anocha SUWICHAKORNPONG (Thailand, Film Director),

Janus VICTORIA (Philippines, Film Director) and CHIANG Wei Liang (Singapore, Film Director).

Moderated by ICHIYAMA Shozo

Time: Thursday, November 28th 13:00 - 14:00 / Venue: Yurakucho Asahi Hall Square B

This session is open to the public

Open Presentation to Film Professionals

Content: 17 participating talents present their projects to industry professionals and press members.
Time: hursday, November 28rd 14:30 - 17:40 / Venue: Yurakucho Asahi Hall Square B

This session is open to press and film professionals

Talents Tokyo HP (https://talents-tokyo.jp)
Registration deadline: Wednesday, November 27th (registration will be open on Nov. 20)

O+4 RA4X> b~ Side Events[d

B =14 b EEHEEFHEDS

SEDRRT IV AV I RAF 25FHDEETHHTIAYRT 4 ¥ 3 VEFIEXA R - AV - Vv NVEFIDL LEZEHOE - iigh'Sil 7 2 EFE

BEREERNEHD T EICRVELUE, h—T Y a—TREMERDEEH, BEEOMBEIRED Y 7V IREEZTTIC, EEPXIEZBA HRAREDE

BPREEZFEICEIEVET,

IF—Ov/NTIREMNAESZERIC 1990 FERH SZEFEDORBRENTERE UTCVWEITH, 7I7TH 2000 FRBICEVHIILRL . BEFKLBRT

JO0—-NIVGIREEIHRIBLTVWE T, BERLITTREEEZEHDIOH#H UVWHLNLZRE CHEREN SESHHEBD T ETURITNFHE

N KWEVWTBIC DB D ZENTEDDHEFERREOA U v b ZFRBERNINNDIIETIVIA T« JETOEREIREOBFSINE T B

ATH[—BT 2 EHBERHERSERERRE] & VWS FERBENRLICEITVE T, SESBICIEFREBEBARMERENRENT 2L, BHEDR

EDLBEYHEATVETD,

N—=0Y3—Tl&. Z7I7DEFEELSH B EEERREREEZRARLDON] [MENEEDER D F— LN REEY ICEDKLIBREEZSZ R

& R—5' U ABRBESREOREZEFNICEY FIFET. 7I7 EBEAOREOFRKZRET DHE LT, FOTEFETIW.

BE:1182680x) / 19:30-20:40(B519:20) = 5 BEREFAHRTI I B il R Hpsusmsma TS L.
EBFES AN

AV« AFF 1 (Scandar COPTI) /I RF4vavEr[/\wE—RUF — X B8

FU- PV (QIU Yang) /AURFT 4 3VEM [ ZED L EE

IpRXR I IRUFT (Janus VICTORIA) / Made in Japan 8F9IDIAMONDS IN THE SAND] &£

a9Y - ALS (Koya KAMURA) /OYRF42aVEMIVIFank]&EE

T7YUTF—5— FHRE (REEE

SRS : O « /T & LUPEF

[E25@RRT AKXV IR TEBEZBHZIPFEDNOD - A TEE L, HY IERREESHTIREREEFIE7OWERINKE v ~hDLLPE
FEBORER -4V hZ[11B 2881983001 S]IBELET . FRHEAXS KD MBFDRIEETHENT ZPEDARB RS T ZHENT
TOVEER. UPEBEFROBEIT BT A IVAAX—D—DU LV, WRHOREEZ PH VW RHNRR CHERBEOH 3 F 2] VN TE 0D
BB B AYEE CHARBER CHEZRSAARIIFEBI YD THICEV G I BEBER LR T T TNZNORERCRHEDREISIBEY |
RED NN SZRD 2ADMERF>BR ! E5ZFTBMTFEL.

BE:1182880k) / 19:30-20:40(5#519:20) =i BXRHEIFAIHATIIFPB siisE:—i% 1,000, LivePocket &UBEA
[BEFESARN]

OY+A4I (LOU Ye /oE  HEEE)
FOTA—ILEBBEER—Y (PAETHRL T

LLISPEEF (YAMANAKA Yoko,” B4,/ IREIEE)

1997 FEFN RFEHE. BZ THIELZSBER [ HHTH PFF 7O—R 2017 THEHESH. BE. 20R THE68 BNV YERRERICE HBEATEGFIN
TzlEh BB NYZIFUH 10hEMN LT RSN FEETALR. AEHNRRE—FE B2 [FSE7OWE] (24) FH7780Y X ERRESR HEEMNCHERIN. LEEEe
LTS L RED R EEREN TR ERE 2 E U, BEBECF®HE 07T 1—RICE DT AN ZARE 2T HEO L DT (18) DIEHETAFEE—BBE v 7
UIF LA BB ERH T UERS T [BP T H. BT S5E T (19).ndjc S OIS LD [REESL] (20) B,
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WRRAI—=TSRA:91(4Y 92

V. S24@ERT A v IRTIO—IVIERELTHBREL. bA Ly hR—/f—FENZLRU. QRAICHBEVEEW D T -
DVEBICEBIRY—T SAERE. AELRIORRICED. RESEDEREBHET LTV, Flo. T Xy IR TREMBE : ILVY - b—
FI-WTIRI—I SABIEAMHRTRBEINTVETH, SAEA —FVBHRTORE. I VY- b—Fa—SNECHRFFOI T -

DYDBEESELHIT,
BE:12818(8) / 16:15-17:45(F1516:00) = 15:BEEFAEHATI I B sils:s:—#% 1,000, LivePocket &UEBA
[BEFES AN

YUIA VTV (Wayne WANG, 7XUH / REEE)

REDAKIFE R ST RER T — V39 1A VICEBATEISN EETEENE D, 1 7HOE. TN ESRADELEIEFL TT XUNNOBEEFR U ZHHH(CE
BIL A~ 5V RODU TV = P EMAS CREEF UE IS DN TR, 19804 AIE(C[Chang is Missing] (82). [Dim Sum: A Little Bit of Heat] (85). [&EAIFDR
O—1R—kJ (89) £V ESBHE TEITMIREE & U T OSBRI X+ — R THIELI [V31 - 5w 7-05 71 (93) D T4 R A V-V NIV (02) A VFARYF UG
THIRE—7](95) % [ ELUAINT] (99) £V ST ER THISNT N B, 200744 [ FEDHY I Y VAR F vV RESEEEO T—ILF VY TLEESE, 20166
[CY YT T P Y7 VRBECEEDSEESEL TV S, BE. Y I5YY e 1—3— I HAELT LS,

EFL—9— = (RREFKERE OIS0 - ToLII—)

N P OEAMISTIRESR X SE25ERRT « b Ay 7 A$HE
W [tH5FR(CHES | RETLEVHDEET]

EVEVBBEOREZBNDWEE, ZNEZEDKSICEFED. FLUEYTNREIVDTU &£ SH. BHZERHFICLNTEEZT JIATCERRERD
[BEY—T v MP[EyFUIIEVWSEERBRBALBLA>TVRIFE REZNSBETTAIDLEDHIITONTVT, ZTICIEVBLICREDK
SRFIBZEDELINDDEH I VHSNTORBLDD UNEEA, SEDBETIE. I VY b—F3—RBREDBRTOT S LNDBNAGELBES
DETABENSNRBETZH S, HRNICEDOBREZ L EY T BODWRETHEOTVEET BHADY T v MPEYFUITDRRETH D
REER - TOF 21— —PBERTOT S LDOEESLEDIC, BAZRBARLEEASVEVAZEVTOEFLL S,

BE:12818(8) / 13:00-15:00 (55 12:30) = 15:FHEFAHRAII7B
s34 —i% 1,000 / IREREE 500 EnsuFs. LOERass carLIEL)

[BEFES AN

A B BRENHKIVI—FS5A R V=7 -YR2—Tv—)

REF v RIVERTOF 1— Y —EEE T, 2007 FEMREHERXT 7 D—KL—vaY BENHKI Y9 —F54 X) At LR RECTVEEDEMT. 51 Y R2HIC
#0557 RETEEARE BEBEHE. AMBERS B T B _EIRSPIRERLHE, MEEZRIRGENERAEIFRIER K2R Y 2 RHEESDEMZREE. 2011
FLNIUIYh—Fa—EBERE, OVRY - I T A KRB EBER - YR IR NBEUET IR EE (Y VU LEIFIBI A ES) . X EEBERERRE,

AHIEE BEEs- -t

LAEDIREI [ 225 ' A X—V T 5 —S L TTRAT4/NIL2010EFE - BFIEEZE  MORFIRE [ DI U 5ICHFS NSRRI O hU | AMUFERRF1X V9 U—IRE
£22013 TRBR. R 1 20E TR T FICIRE AR ] 3 & RE [IRIEHR HIBICTI T SEUER T 729 2T v 7B 2022B B = MEZH. PO RBRF1X
VIU—TBEMRT—IV]F HILOY I 7UERIRES2024[CCHAREEUTIFPEE B [First Cut+ Works in Progress Award 72525

MhBEF (FOF 21— —HHE-BRIHE)

2011 EISEILL. BAAELTELH T IS Y ADE I BEBESROHHBE LI Y3V ICB-8U. 20165, 75 ZAHHBEREEEMG, 2021E, ABESLOLALHE. IRE
[BRRAR BIBICT) Tl P07 21— R A, BREBSL. B3 BUER T 79 27 1 v IMES2022(C CERSIEESH. 2021 E&), ABESMEERNDTRTOTO
51— %48, . KBS BRIEBY TR T — U] CHIDRESOF 1— R THS.,

BE—% (yo71-v-)

Bofestt. JHESEFHT. MEIRDOR 9 v I %R T BRFEFE. BEMREOFEETTI. 201 4EICREDTEN SES - £— /L AR O BREIR/ FRAEEITIHARHEXNT
TRV ERIL BEDO— NI RS TZREY, 7Y 7 BEEORREREE T 05 1— 29 %, IIFEERF 14V 9 U—BES VI HY -5 TAv NS 075 L3~
FUR—I—, TOF1—REELT, HBIADH L =B 8L,

TR HEHE QERRE  BIREREERR)
[HRELE ] NPOEATRIIERESR (070-5664-8490) / info@eiganabe.net
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TOKYO FILMeX 2024 Staff/Acknowledgements

FE25MRRIAIAYIR RIy T HHhE &

F25ERR T« IV AYI ZARITEER / TOKYO FILMeX 2024 Organizing Committee
QIFEIEEFTFEEARR I ILAXYIR ~ TOKYO FILMeX (Nonprofit Organization)

M= EER ICHIYAMA Shozo, Chairperson
BR B/ HE KUROSAWA Kiyoshi
WEHREEE SUWA Nobuhiro
LINEIE T8 YAMAUCHI Mari
EEmEES KUNIZANE Mizue
RET B FUKATSU Junko

BB S SHINOZAKI Makoto
BIEET EE WATANABE Makiko
ANEE BB KIMURA Masahiko
Hohs— 2E TANAKA Seiichi

)| Bl 8% NAKAGAWA Naomasa
b =2 g =3 KITAMURA Jiro

@t Co-presented by:

EERE Asahi Shimbun Company
KEHET FEHFBUA T TBEAR T ANV U1—YaV1ER) YANO Yuko (The Asahi Shimbun Company)
SBEA GIEFEHA T PEERB T AV /N UI—V3VIEBRR) TARU Takehito (The Asahi Shimbun Company)

MU FABFRIAA T« PBEAI 7 HU YNV U1—yaV 1 B7 DV MBERE) MATSUURA Takashi (The Asahi Shimbun Company)

@BNRL  Supported by :

XALF b= MR E B & (RESZIEEE)

NS EEANRRBELCHEE 7 —VAD YV IVRR [ E LB AR B R]
HEHISYRKEE  FYRF4F2- TS5k

@437li%E  Special Sponsors:

YRIAZaTAIL Cinema Inutile

@ff##E ~ Sponsors:

FIIA digitame

ECEIIIN Shima Film

dxJv3av Connection
KODAK

@177/ In collaboration with

Vo= e 2 4 A e Athénée Francais Cultural Center
SRR TOEI
RRT 7ML Tokyo Theatre
RRFERES Tokyo Student Film Festival
Festival Scope Pro Festival Scope Pro
(RS Talents Tokyo 2024) Talents Tokyo 2024"
@1 | R, NIRHTEARTHEEEHE 7—VhoovLER.,  Co-presenter: Tokyo Metropolitan Government,
FLVY - b—Fa—RTERER Arts Council Tokyo and Talents Tokyo Organizing Committee
OiFH  NVUYERRES (NILUF—L - ILY) Cooperation: Berlinale Talents

O/ 5 —F « A VAT A~y —RERR Collaboration with GOETHE-INSTITUT Tokyo
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@1%71/ Special Thanks to:

LiEREES AIHARA Hiromi
MURTF AKIYAMA Kyoko
FLyIR-O0— Alex LO

RHRIBR ANDO Hiroyasu
BT FUJIOKA Asako
2a—L-JIISUF> Shohreh GOLPARIAN
HOEF HIGUCHI Yuko
JE=ER HORI Saburo
SHEEHA IKEDA Takaaki

H =B INOUE Koji

Iy IvII— JIA Zhang-ke

BHGR KIM Kyung Sook
AAEBF KIMURA lkuko
I\H—5% IKKI KOBAYASHI
IIWUT-IZIRN\A Ly Ulrike KRAUTHEIM
AIRNMRAL KUBOZOE Norishige
ARERDY KUBOTA Yuri
MAIEE MATSUMOTO Masamichi
(/NS MATSUSHITA Yumi
=4FEIF MIYOSHI Gohei
SR MIYAMOTO Noriaki
hE—52 NAKADAIRA Kazushi
=4 NAKADAIRA Miki
RAEE NEMOTO Rie
AlsEE NISHIJIMA Norio
[ia)E2=7IN NISHIZAWA Akihiro
HaTE NIIYA Kazuki
IREFREE OGINO Daisuke
R OIKAWA Mana
KEEF OKURA Yoshiko
EHEZ SADAI Yuji

HERT SAITO Atsuko
Hikbm SAITO Yo

AR SAKAMOTO Abi
WAEF SHIKATA Satoko
SWEHFE SOGA Masumi
HWEAEE SUWA Nobuhiro
TRE TSUCHIYA Yutaka
ZHAEF YASUDA Kumiko
SHER YOSHIDA Kayo

JE dHE HORIIKE Miho
s L& TAKENAKAJIMA Hiromichi
B AR FUJIMORI Tomoka
B —X FUKUI Kazuo

[l Ny SASAKI Jun

Fui WANG Shan

RIZ OIKAWA Mana
EHEF MATSUDA Eri
HEEEt SHIBUTANI Tetsuya
ZHHL SUGITA Kyoshi
BRESE FUJIWARA Toshifumi
PYRU7 Z-NwH— Andreas BECKER
B4E KUZUU Satoshi
WRHK ORIHARA Miyo
(/NS MATSUSHITA Yumi
EKIE SHIMIZU Yu

E9—X-ITUR Bitters End
IT%RRA F-ness

T4UY FILLIN

JRITIRE Independent Cinema Guild
BAT7I0v=Y Japan Facsimile
SAYFa—7 Rights Cube

AF—Y Stage

RRERRESR Tokyo International Festival
UNIJAPAN UNIJAPAN

E—E VIEMO

WEERIREEE (VIPO) VIPO

JAIHO JAIHO

SONIC SONIC

TUATTARA CREATPS

Alberto Alvarez AGUIERA
Anais GAGLIARDI
Anne-Laure BARBARIT
Anocha SUWICHAKORNPONG
Dorian MAGAGNIN
Hsiao Wen CHIU
Isabelle GLACHANT
Raphaélle QUINET
Hussein AKBARALY
Ruta SVEDKAUSKAITE
Sebastien CHESNEAU
Wayne WANG

Louise RICHARD

Joris BOYER

Léonard ALTMANN
Lucie VARENNE
Fiorella AGUAYO
Alemberg ANG
Nikola JOETZE
Claude WANG
Gaiane FRITSCH

Theo LIONEL

Ara SHIN

Cecilia PEZZINI
Sabrina ARGOUB
Lorna TEE

Linda VENTURINI
Nuria PALENZUELA
Emma RIVAYRAND
Chloé VIALA

Esther DEVOS
Sébastien FOUQUE
Théophane BERENGER
XUAN Trang Nguyen Thi
Kendy Chan O.T.
Kenix Mak C.Y.

Angel OK SHING
Alice LEUNG

Sylvia TU

Tim MARCZENKO
Fraser ASH

Jillian GROENING
Sunny JIANG

Casper LEUNG

Josie CHOU

LIN Xudong

Joey ZHANG

WOQOO Jueren
WAN Jiahuan

Asian Shadows
Cercamon

Films Boutique
Finecut

Les Films du Losange
Luxbox

mk2

Pyramide Films
Goodfellas

Playtime

Indie Sales

Alpha Violet

Be For Films
Homegreen Fllms
Coproduction Office
Party Film Sales
charades

1QIYI

Sundream Motion Pictures
Fabula Entertainment
Rhombus Media

Ying Films

@FH ~ Subtitles Producers
TTF 737Xt EY9— Athénée Francais Cultural Center

TRANEESF AKAMATSU Yukihiro
& =B HORI Saburo
SHEA IMAI Masato
RRLE KUWAHARA Hirotaka
INEER KOTANI Kaori
KRRIRER OKUBO Mie
ARG SUZUKI Yuji
BT TANAKA Masako
EHRAIF TAMADA Yuriko
BEREC TORII Shinji

Eves YOSHIOKA Bumpei

OFEHIER-E5{E . Subtitles Translators/Supervisors

MEBT AKIBA Ako

= ICHIYAMA Shozo
KERF ONISHI Kimiko
HEBER KAMIYA Naoki
BIRME SHIMANE Isomi
LR SUGIYAMA Midori
FAEET SUZUKI Mariko
FRICF TEZUKA Noriko
RAER NEMOTO Rie
[EExiEF HASHIMOTO Hiromitsu
BOBF HIGUCHI Yuko
BEHEIE FUJII Mika

AR MATSUOKA Tamaki
PAHESS MATSUOKA Yoko
RIHRF MABUCHI Yasuko
R ERKRF MOGAMI Maiko
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9w/ Staff
BEFEFFREARRIAILAVI R BHEF

702'5 7«4 J9—: Director of Programming RAT HAMA Chie
HEER KAMIYA Naoki O FE HAMAGUCHI Mei
HAN Yushi
ZESEIN KUME Shuto FH B5RE HANDA Masumi
[ S HAYASHI Miyu (§L>Y-~—%3—Talents Tokyo) Al R®T ISHIDA Kyosuke
Sl BF IWASAKI Yuki
RER ZHU Meilin B RE JIA Xiaoting
LLIirgEEESE YAMAZAKI Mutsumi R A YANG Jimin
R CAO Xiaoxiao (9 LY -b—=+3— Talents Tokyo) A K KIMURA Miyuki
s -S KOBAYASHI Teppei
EBR=EF TOMITA Mikiko IV B8 KOMATSUDA Minami
BASLE MAKI Hirotomo B & KUNIMATSU Megumi
ZR &R KUWAHARA Anna
KIFFERER OTSUKA Kentaro (808) Ll Yang
mllx— ICHIKAWA Taichi (808) = & MISAWA Ryo
HERIE TANABE Yuki (808) =47 B MIYOSHI Marina
EEE= YOSHIKAI Yuzo RIGEA NAGASAKI Noriyuki
IKEFE MIZUNO Aya B G NAOI Yuki
ZILIEE SUGIYAMA Tomoaki HR F07E YOSHIHARA Nodoka
bidlliES A ARAKAWA Keisuke (Pio) BE F—R OKUTANI Yoichiro
EISHRE SOEJIMA Satoshi (Pio) LW ER SAWAYAMA Keiji
U= KOBAYASHI Seiga
NITVYFo | SHEN Zhou
R SAITO Yo (Playtime) & #EARER TAKADA Ryutaro
BEFIRERF MAKINO Sakuyako (P2) =i X= TAKAHASHI Miyuki
BA B TAKAKU Toshiaki
EG@IEE RS Selection and Preselection Committee B HF TANAKA Masako
HEER KAMIYA Naoki 1RE FH WATANUKI Takaya
R KIM Kyungsook KIE A& YAJIMA Hisae
RER ZHU Meilin L EE YOKOYAMA Tomohiko
MATF MATSUMOTO Motoko HH &= YOSHIDA Miyuki
HRETF MORIMUNE Atsuko S YOSHIDA Rumi
FEMT FUKATSU Junko == YUAN Yinfeng
LI e YAMAZAKI Mutsumi
BAE) | AR AKETAGAWA Shiiho
BEAFRE AOKI Kiyora
B EE ASHIWA Mika
B R FUJII Shu

FE25MRR T 1)L XY IR / TOKYO FILMeX 2024

FEERRIAIAVIR NRXAhIOT TOKYO FILMeX 2024 Official Catalog
F(TH 2024%F118238 Date of Publication November 23, 2024
FT FBENPOEARRIAILAVIR Publisher TOKYO FILMeX (Approved Specified Nonprofit Organization)
T163-0245 RREHTEXTEHE2-6-1 FEEREILASF 45th FL, Shinjuku Sumito Bldg,2-6-1 Nishi-shinjuku, Shinjuku-ku
TEL:03-6258-0333 / FAX:03-6258-0339 Tokyo 163-0245 JAPAN
Tel: +81-3-6258-0333 / Fax: +81-3 6258 0339
R EARZE
—p Editor  SASAKI Atsushi
FHAY hE—H(Viemo) : )
- - Designer  NAKADAIRA Kazushi(Viemo)
ﬁﬁ;ﬁ #EER Film Notes  KAMIYA Naoki
BIER BT YIUE—N\—UA /R Translation TANAKA Junko / Jeremy HARLEY / SONG Lynn
MR AREN KRR HAYASHI Miyu / KUME Shuto / ZHU Meilin
RIS

*Reprinting or reproducing any content of this catalog is prohibited without
permission of the publisher.

40



	2024_h1
	2024_h2
	2024_p1
	2024_P2
	2024_P3
	2024_P4
	2024_P5
	2019_P6
	2019_P7
	2024_P8
	2024_P9
	2024_P10
	2024_P11
	2024_P12
	2024_P13
	2024_P14
	2024_P15
	2024_P16
	2024_P17
	2024_P18
	2024_P19
	2024_P20
	2024_P21
	2024_P22
	2024_P23
	2024_P24
	2024_P25
	2024_P26
	2024_P27
	2024_P28
	2024_P29
	2024_P30
	2024_P31
	2024_P32
	2024_P33
	2024_P34
	2024_P35
	2024_P36
	2024_P37
	2024_P38

